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Sorry 1"or.]:c’»ng delay in getting this issue out (1t was——except for this page~-
run off in May !'78), but illness and (cancer-related) surgery have kept us for

the most part inactive since 5/78 (it!'s-new 12/78). We've now recovered enough
to get back to.the grind, sé--if our aged mimeo will hold uwp--things should be
back to "normal" during 1979. (Except that we've ‘¢ombiried THE GMS NEWSLETTER and
THE GMS REVIEW into a single, monthly,. 22-page THE GMS INFORMANT. and have gone

e ta

back to a s1mpler subscrlptlon system-—dropbing the confu31ng Suﬁ crlptlon Unit

your own subscrlptlon status‘),,Orders for books, backals<ues, etc, were also
delayed by our-period of ‘incapacity--they are going out in January '79. ## All
local (D.C.-area news) is now in the monthly PRSFS NWVSLETTER (rates for SSAE).

## We hope the people whose material appears in this issue will continue to send
us similar material for future issues; and we promise no more long delays in the
future. (Note that some of the matcrlal in this issuve--by Gilliland, J& Gold-
frank, Burns, .Schweitzer, & ‘Pavls~--was rocently returned to us after more than
two Jears--caaualtles of our ill- fated attempt to get some help with this !zine.)
THE SF&F JOURNAL is irregular (approx. 2-3 times per year in the future). Single
covies (without Supplements) are ,1.75 U.S:, 2 elsewhere. Subs are 3/56 U.S.,
3/57 elsewhere, and include Supolements. ‘Contributors receive issue in which
their material appears, or have issue added to sub, as appropriate. In Address
‘Code on envelope, subs are shoun by "W" followed by the # of the last issue on
your sub; X" means this is the last issue on your sub. -- DIM
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/A SHORT OVIRVIEW OF THE LONG FUTURE
by Alexis A. Gilliland

The scicntists and cngincers, drat their hides, arc taking over the territory
scouted by us scicnce-fictionecers like the shd-busters tonk over from the couboys..
N- mistake, cowboys have a 1ot more fun, but the sod-buster is a 1>t morc systematic,
and--often as not--is the sne who really bends the cnvironment out oL shapc.

The point is, mundanc rcality, courtesy of those same scicntists and cngineers,
is taking on a bizarrec and kinky quality that is far more reminiscent of Ron Goulart
than, say, Arthur C. Clarkc., Mundane rcality, with a 1little help from Mother
Naturc, is turning downright weird.

Takc, for cxample, Safeguard, our anti-ballistic missilc systom. It cmbodics
an Wtra-high capacity non-rotating reda:=-a mosaic, rather like a -compound cyc--
togother with the world's most complex computer complete with incrcdible softwarc.
It also has two kinds of interceptor missiles, the Sprint (far short range) having
100g alleleration, Unbelievably, it werks, and it sits in the boonics of HNorth
Dakota guarding 2 gaggle »f Minutcman missiles. It is an incredible complox cof
artifacts, dawnting even the nasty scope 2f legend to» imagine.

And, as a practical matter, what has been done with it? %Uhy, it is a bargain-
ing counter to be used in a protracted struggle for world domination with Russiz.
We won't build any morc »f thesc if you don't build any more »f those. 4nd they
agrec.

Meanwhile, the first prototype lascr-mounting tank has been built, for cvalua-
tion under ficld conditions, and work on thc space shuttle goes »n despitc cconomic
difficultics. It is not hard t» visualizc the cost of putting stuff into orbit
going down to, say, 30 a pound. And the use of shuttles to put up an orbiting
fort...for a mere 30 billion...armed with supcr lascrs.

Whot will we get from the other side for not building another »f those, d»
yHu imagine?

And the star ship, s» buloved of all »f fandom: the plans have boen on the
drawing bsard sincc the carly '60's., 4 gigantic thing, the size of an apariment
house, asscmblud in orbit and propelled by tiny atom bombs, a mere 3,000 ~f wvhich
would permit a round trip to Alpha Contauri in abosut 10 years. If we got hard up,
we can build a2 flecet ~f them, and sce what the Russians will give us. to stop.
(Updating thc plans, ~f coursc.)

Wlar, thesc days, is expensive in ways that bogglc the mind and swamp the
ceonomy in unbelicvable scas ~f red ink. Worse, we arc locked into it, bocausc
the alternatives arc (a) surrender »r (b) fighting it out with what we have,
neisher of which arc particularly attractive. In short, we have cmbarked on a
scicntific-technoalogical competition which is ruinously cxpensive and utterly
unvinnable in any permancnt scnse.

Of course, some of the stuff produced along the way will regenerave the
scnse o wonder in a 90-year-old gafiate. (And, in a sense, it is oure sclf-
indulgence, boecause making weapons in what mankind does best of all.)

Parcnthetically, I might romark that war is the roesult »f a differcnce of
opinion absut onc thing only: relative fighting strength. f Russia and Hungary
agree about thelr rolative siroength, Hungary docs what Russiz says. But ii Russia

i1s mired in a war with China, Hungary is much stronger, relatively, and so <njoys
(over)
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A SHORT OVERVIEW OF THE LONG FUTURE (Continucd) --

a perind of temporary autonomy, since they als» kn~w the limits beyond which they
cann?t go. They defy the Russians with impunity on minor mattcrs, about which the
Russians arc tolcrant, albeit disgruntled. (Chcap Hunky chislcers, say the Russians
wait €11l the war in China is over!) ’

Now, between the Soviet Union and the United States, the relati-nshin is a bit
different. The struggle is protracted, often through proxics (Isracl fortus, the
%rabs ﬁor them), and both sides arc very wary of a dircct confrontation. One result
1s that we cach lic a 1ot aboub what is going on. (Recently, Russia tricd to buy a
. half-piilion dollars worth of wheat and corn on the sly, after vislating one of
Nixon's treaty agreements to lot our team of agricultural coxperts in to look at
Russian crops. Ford stopped the sale, an act of hostility which Hungary could nst
have permiticd itsclf. For internal rcasons on our part, it should bo added.)

Another result is that we arc n.t frec to coerce the arebs, just as thoy arc
not free to coerce Western Eurospe. We are not happy, but we do not take the risk.
Were we ©o announce tomerrow an orbiting fort armed with 30 billiosn lascrs (surprisc,
surprisel) the price »f »il might very well start to go down. Wore they 5 do i,
we might withdraw from all of Burope save, perhaps, dngland., 4 breakthrough is
what both sides seck, using their veriosus strategics.

The struggle is ongoing and protracted, but it is not indefinitely prolonged.
aAn ond will come onc way or the other.

Let us eonsider twe ooassible scenarions for an ending, both ~utside the framc
of referonce which we have becn consicdering.

Duc in part to the strains imp-~scd by what used t> be called the Cold War, we
find that the raising of children has bocome a thankless task. The Economy--shorthand
for the binsphere of the State--requires the labor of both men and women. Preferably
with 1ots »f training. Children, in short, arc unskilled labor, cven when they arc
willing to work. There is no demand for child labor. Worse, a child or children
requires the care »f a parcnt, drawing that vparent away from the labor market, and
thereby reducing the family's standard »f living, Worsc still, irom the individual's
porint of vicw, is that there is no pay»sff whatsocver, at any time, from these in--
srdinately cxpensive, difficult-to-raisc, intractablc and demanding children.  From
the individual'!s point of vicw, then, the psychic rewards »f having children arc
all there is to ~ffsct the severce financial penaltics and the cqually psychic
nenaltics for having these same children,

This vattern is institutionalized in our socicvy. The State, through social
sccurity, takcs spartan care ~f your 5ld age. Your grown children...hmerican grown
children...arc, and have always becn, relatively indifferent to the well-being of
their aged parcnts. The best you can oxpect in your feobleness is 6o be put ints
a classy nursing homc.

Given (from annther part »f the scionce-fiction forest) nur present-day contra-
coptive technology, it would be surprising if many people did not decide against
having any children, since it is now possible to have sex...the classical induce-
mentesswithout the little bastards.

In fact, thc American birthratce has now dipped below the replacemont Loevel.
The reason may be argued, but the drop is therc. It is a fact.  and it is the sum
»f many individual decisions.

Onc of the great themes in scicnce ficti n is: If This Goes On!

(Cont, next vage)
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THE CHINiBERRY TRES: SUNDAY, FUNDAY, MONDAY, GRUNDY :

by Genc Wolfe

I have been put in charge »f the calendar. It is a noble responsibility,
but not quite as nice as I thought it would be. No doubt Pope Gregory iIIT
could have told me, but I ncver thought to ask him. His number al»ne¢ should
have told mc.

I brought it on mysclf by suggesting our company put ouwt the calcendar;
wvhat I had in mind mostly was nude shots of Diane Keaten. Lot's not g» into the
cmbarrassing "camcra dropoing cpisode” (as it has become known around the offica).
Let!'s just say it dida't work out.

Instcad, I was left with 365 numbors and 1000 cnemies. Everyone hates us
calendar composcrs. ("Twelve pages," I used to say to myself. "What can go
wrong?" If I could talk to mysclf now as I was then, I wouldn't cven speak to
him.) My first idea was to put ansther Saturday (to be called Funday) on the
south sidc of Sunday. Everyone has noticed that Sunday and Monday arc incom-
patible, and' I thought a buffer state might halt thosce lightning raids of lionday
worrics that come when one is checking out of the con hotcl »n Sunday afternoon,
I cven wrotec on2 of those little paragraphs for dictionarics that tell how Funday
is a corruption »f the Ancient Geck Fhea 'ndy, mcaning "the day after lhee'.

The Powers That Be objected. "What," they said (and in so many words, t0oo)
"will become of Funday's Child? Monday's Child is fair =f face, Tucsday's Child
is full of gracc, Wednesday's Child is loving ‘and giving and makes a godd scecrceuary
if your wifce docsn't sec her, but what »7 Funday's Child? You will have to run a
survey »f thousands =f children born »n Funday, and since ther: isn't any Funday
yet, the cost will be cnormous.™

My fan frionds don't scem to understand my predicament either. ot long ago
a fan camc up to me on the street. I gave him a quarter, but instead of going
away hc said, "Why den't you make all the months start on Monday? Monday is month-
day, and I'd bc able to keep overything stroight. 411l the months should cvnd:on
Sunday, ton."

I to1d him that naturc (or as the egnostics call her, Nature) had tricd to
fix us up with a 28-day m:nth by giving us a 28-day moon, but we have ruined her
plan by turning it into a landing strip. Then I explained my own plan ©o coatb
the moon with silver indide and orint a 2000-mile high nude photo of you-know-who;
it was very interesting, and I wish he had stayced to hear all »f it.

How I get lettorsse A 1-ovely femme fanne in Dubuque asks why I bait con com-
mittees by labeling the Worldeon weckend Labor Day. Well, G.B., I tried runday
and you know what happened. Papa isa't very smart, but sooner »r later ho learns.

A crabby fan in Hartf-ord writes to gripe aboubt wneos using the same calendar
as BNF's. He points ~ut that if the nest's calondars were offset a weck he could
get home Zrom Cincinnati beforce they arriveds I've sent copies of his lotter to
SMOF's in Hagerstown and clsewherc, and I am happy t> announce the decision. In
the futurc, B.L., yrur Now Year's Day will be Januvary 8th.

More and more ~f these letters are ¢oming in 21l the time, and I have taken
steps to answer them, the first step buing to drop them in a big box markcd REPLY
QCTOBZR 1973. If you'lve written about the cilendar, Dear Reador, you'll be hearing
from me as socn as I get back from delivering my guest of honor specch in linncapolis.



T8J-90/4~6 _
TENUQUS VISIONS
'Insubstantial ideas n»ot worth building vp for prozinc salea)
by Dznald Franson

l. Famb>us Last "ords.

Profiessor Ivoribean turned to the computer terminal. "I nced a 1ip rcader
wh» can understand Aramaic.” The lights flashed and the buzzers buzzed, for a
1ong time.

Tvoribean said to the puzzled Dr. Bighare, "I've finelly succecded in focus-
ing thc Time-Viewer on one »f the great moments of religious history. But there
is no sound, and I necd that.,"

Dr, Bigharc was enthusiastic, when Ivoribean cxplained. "No matter what their
belicfs, cveryone will be burning up with curinsity as I am. What werc Jcsus
Christ's last words? “hether one belicves in him as a son of God, >r mercly ro-
spects him as a noble teacher, it's important t2 know. 'It is finished,' according
to St. John, 'Father, into thy hands I commend my spirit,' according to St. Lukc.
"My Ged, my God, why hast thou forsaken me?! St. Mark and St. Matthew agrcee. But
I, f»r onc, cannotv accept that such a strong personality broke down and accuscd his
God »f deserting him. That scoms like an invention »f his cncmics."

"We'll soon know," sa2id Ivoribean, "If I can come up with a translator.”

The computer continued tc buzz and flash., "ask for two individuals," suggested
Bigharc. Immediatoly the answer came, and Ivoribean called up the persons designated,
inviting them to come to the laboratory.

The scene on the Time-Vicwer was almost as described in the Bible, minus the
carthquakes and threatening sky, »f coursc. In fact, it was hot and sunny, a
typical Jerusalem hApril day. They watched the silent drema, moved by it, and
curicus too. Jesus spnke, the lip reader said the sounds and the Aramaic scholar,
with difficulty, interpreted them. "I am thirsty. T thirst."

This was natural, and Bigharc nodded. But to give up the fight, and losc
his faith in his God--this did not ring truc. Jesus was made »f sterner stuff.
Did he say a prerer, or the enigmatic "It is finished"?

It was late when Jesus finally openced his mouth again and cverycnc watching
the screen was transfixed. It was timc. These were o be his last words. Eis
lips moved, and vthe 1lip reader made sounds. The scholar couldn't understand the
sounds, and they replayed the scene. She made the shunds sgain, morce carcfully,
and ho translated. ..

"The first words arc, 'Thank Godt."
Dr. Bigharc smiled. He had teen right. It was only logical that sucn a

strong faith could not be shaken by merc weariness and torturc. "Quick--the rest
of itiM

Morc ssunds from the lip reader, another replay, and another, and then the
scholar brightened. Then, he suddonly laughod aloud.

"What did he say?! said Ivoribean.

"Yos, what were his last wordsi" cricd Bighare.

The linguist watched the scone, faorced himself to be serisus. He signed.
What would you say, after a long, hot, wearisome, painful aftcernoon »>f humilia-
tion and suf?E;ing? His last words were, !'Thank God it's Friday.'! Then he gave
up the ghost." : : 2
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FAIRIES FROM /NOTHER PLANET
(A List »f Scicnce Fiction & Fantasy Shows on Radin)

Compiled by Mary Groff

Advenburces by Morse -~ San Francisco detective and his assistant, who roamed

around the world scekihg now adventures and solving mysteries. The incidents
often bordered on’ the supernatural, but usually had some logical cxplanation

for any phenomenon. The show was produced in scerial form for 30 minutcs once
per week, Mejor storics took ten chaptors, with 2 threo-part short thriller/
horror adventure in betweeh. Written by Carlton B. Morsc.  19hh.

The aAdventurcs of Superman -- The stranger from another planct who could bend
steel with his bare hands and change the course of a river to suit him whime The
show started in 1938 shortly aftur the comic-strip figurc appearcd. 1In his worka-
day lifc Supcrman g pearcd to the public as Clark Kent, a mild-manncred roporter
for a biz city ncwspaper. The final scrics finished in 1951.

The sdventurcs of Topper ~- Basced upon Cosmo Topoer, the character created by
Thornc Smith. Topocer was haunted by two ghosts, and often was taken for being
slightly mad and talking %> himself, as no onc ¢lsc coruld sce the ghost. Tirst
shown »n Junc 7, 1945, and cventually bocame a TV program.

Armstrong of the SBI -~ Armstrong was the Chicf Investigator of the Scicntific
Investigation Burcau, and he feoatured in threc 30-minute dramas cach woeke Each
play was a complete story. The show ran from September 5, 1950 to Junc 25, 1951.

The Avenger -- The Avenger was biochemist Jim Brandon, who was able to pick up
thought flashcs and t» make himsdlf invisible-~-vory usceful in his fight against
crime! He had a girl assistant and was widcly feared by the. Underworld. Scrics
began in 1945.

The Black Castle -- Ran in 1943 and 194k, and was a 15-minute program dovoted to
storics of the weird, arult, and the terrifying. The am-uncer was Don Douglas,
who also playcd all the narts in the short plays. The story started with church
bells ©9lling in the distance, and the crecpy voice of the host sebting the scenc.

Blackstone, The.lMagic Detective == Mystcry and trick show for children, ofton
telling them how to perform and oerfoct som: magic, and telling a story that was
a casc that Blackstonc solved in the past with the aid »f his magic. an in the
late 1940's,

Chandu, The Hagician -- Juvenile show that began in 1932 and ran until 1936.
Frank Chandlor, an American, was a mystic who had loarncd the seercts of the Bast
and, by using his occult power and a crystal ball, was able to combat ovil around
the wirld. 4 sceond serics ran from Junc 1948 until 1950.

The Cinnemon Bear -- This was a Christmas story in 26 parts that playced before
Christmas cach ycar beginning in 1937. The show was f£or -children and rolicd
heavily upon a world »f witches, pirates and dragons. The show started with a
toy bear coming to life in the attic of the childron's home,

The Croupicr -- Each weck the Croupicr would spin a tale about people caught in a2
web of fates DMost of the tales Yordered upon the supcrnatural. Ran fsr one scason
in 1949, with Vincent Pricc appuearing in the opening scgment.

(over)
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FAIRIES FROM ANOTHZR PLANET  (Continued) --

Dunningcr, The Mentalist -- Magician and hypnotvist who appearcd wcekly in a mind-
rcading show. Began in 1943 and ran for a ycar,

Escape -- This show had an irrcgular run from 1947 to 195L. Some of the plays
were mystery or adventure and a few were horror or supcernatural. among the latter
were "Leinengen vs the ants! (ab-ut the horrors of being around man-cating ants),
"Svening Primrose" (2bout & poet who found shclter in a department storc and therc
faced unimaginable terrors), and "The Time Machine" (H.G. Wells! cxa551c)

Exploring Tomorrw -- 4 n- yt-very-successful scicnce fiction show that played 1957-
1958, The Guidec to this was John W. Cempbell, Jr., the late cditor of ASTOUNDING/
ANALOG magazine. He invited the listener to step with him inte the amaging futurc.

The Hall ~f Pantasy -- Began in Januery, 1953 and writtcn by Richard Thorne, who
als»n playcd s-me of the varts. The strry »f man's struggle against uncxplainablc
forces of evil, with the loser usually being the man, Veampires, wercwolves and
rotting corpscs that moved were part of the ingredients, and therc was aluays a
nasty, shocking cnding.

Thb Hormit's Cave -- Ran from 1940-43, and always started with a hovllnb wind and

a definite feeling of donm, gloom and terror. The Hermit welcomes his listencrs,
warning people with bad hearts not t» listen. The plays usually concernced ghosts
and other weird storics, and therc was quitc a 1ot sf vislence.

1w Happoncd in 1955 -~ Began in 1945, and was a 15-minutc show illustrating the
dclights and rcmarkable achicvements of a decade hence via a scrices »f short plays.

The Land »f thc Lost -- First heard in 19h3, with its final performance in 1948.
The adventures of a brother and sister in a kingdom under the sca. Isabcl ianning
Hewson wrote and narrated the storics, which cencerned talking fishes, magic sca-
weed and enchanted pearly palaces. Prizes were given to the children who wrote
the most interesting letters absut the show.

Let's Pretend -- Began in 1929 and last heard in October, 1954. This show was for
the very yeung and concerned fairics, goblins, witches, princesses, and animals that
talkede Therc were dramatized versions »f well-known fairy storics such as "Rum-
pelstiliskin” and "Cindcrella.

Lights Out -- Ran perindically from 1935 to2 1952, and was & horror and macabre
program. Thc openings sct the stage for a play of horror to £911low, and the
sound cffccts were sunsational. 4 man turncd inside out by a demonic fog, the
cating of human flesh, bnodics splattering egainst pavements, were all actod
with the suitable sounds.

Handrake, The Magician -- Ran from 1940 ©» 1942. A 15-minute scrial shou about
Mandreke and his scervant, wh» was a giant. They lived with many secrots in a housc
of mystory and battled cvil with the help »f megic. The lovely Princess larda
accomoanicd them on their travels and adviénturcs.

Mercury Theatrc of the Air -- This first camc to the air in 1938, and was a play
program fcaturing wcll-known and well-acted plays. It was »n this show that Orson
Welles performed in "The Tar of the Worlds", the H.G. Wells story ~f invaders

from another planOU,that caused an cvening of panic in the United States when

many people actually belicved the couniry was being invaded by strange and horrible

(C~nt. next page)
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creatures. Part of the play was rewritton and the scenc sct in iamerica.  lews
Bulletins of the invesion kept interrupting the program until many peoplc listcen-
ing werce not sure what was fact and what was fiction. The program cstabliched
Welles as o star, and the play is now well-kn~wn in radio history. Nothing like
it has over occurred again. Probably the fact that Hitler was on thoe rampage had
the nation cxtra ncrvous and jumpy at that time.

The Mysterious Traveler -- Ran from 1943 1o 1952, The Mysterious Travcler always
apopcarcd riding on a irain, and he nerrated storics ~f horror and terror during
the journcy with his listoners. CIten the storics ended at the apex of suspense,
with the Traveler saying sadly that he was serry that we had to get »ff, and he
hooed that we would mect again soon. Robert Arthur and David Kogan wrotc thce
storics,

Nightmarc ~- Ran far onc scason in 1953, and starred Peter Lorre who told, and
acved in, stories »f the macabre.

Cmar, Thc Mystic -- First heard in 1935.

The Playcr -- 4 »~nc-man theatrc »f crcepy and weird plays starring Paul Froces,
which was aired in thce late 19L0's.

Quioet, Plecase -~ Ran from 1947 to 1949. ‘ritten by Willis Conper, thesc werc plays
of an citrasrdinary horror, Articles and objccts that’ arc usually scen as pleasant
and unfrightcening came alive with thoughts and plans »f their -wn. flowers oecame
malevolent and murdorous, spiders grew ©5 an cnormous and threatening size. During
the show menace was cverywhore and in cverything.

Robinson Crusoe, Jr., -- 4 boy's adv.nturcs cn a mythical island, airced in 193L.

Spacc Patrol -- Ran from 1950 t5 1955, foaturing Buzz Corey, »f the Spacc Patrol,
and his unending attumpt to bring about law and »rder amongst the olancts.

Starr sf Spacc -- Ran from 1993 to 1954. Twicc a week Starr blasted sut of Hova
City Spacec Static~n in his rocket, ©or a program ~f adventures in the atmosphere,
stratospherce and on the plancts.

The Strange Dr. Weird -- On from 194L-1945. Dr, Weird, who lived next to the
cemetbary, told storics writteon by Robort Arthur that were grisly and supcrnatural,

Suspensc ~-- Running from 19L2 %o 1956, this featured both reguiar mystory nlays
and horror/scicnce fictisn ~nes. Among the latter were Spier's "House in Cypress
Canoyn" (about. a y~ung couple whn rented a house in a canyon that was frequcented
by a wercwolf"), "Donsvan's Brain" (an SF story with Welles playing the load),
Lavecraft's "The Dunwich Horror", and storics »f being buried alive, people being
terrorized by horrible ghasts, and ather cvil situwaticns,

Superstition -- A 30-minutc fantasy show »f the mid-1S40's. Ralph Bell played
The Vsice of Superstition,

Talcs of Tomorrow -- Began January 1, 1953 and cnded April ¢ of the same year.
This was & scicnce fiction thriller.

Tarzan -- First heard in 1932, with thc scrics ending in 1953. The story of the
man raiscd by apcs, and crcated by ddger Rice Burrsughs. Tho first sct of plays

{Gver)
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was taken from onc of the Burroughs storics. The show ran periodically, with
various actors, and always with cnchantment, mystcery, and violence in darkest Africe.

Think -- Performed in the carly 1950's and featuring plays »f fantasy, imagination
and scicnce fiction. The Voice of Think was Dave Ballard.

Thurston, Thc Magician -- First heard in 1932.

Tom Corbett, Space Cadet ~- Ran during 1952, beginning on January 1 as a {five-times-
a-week juvenile spacce seriel. Tom and his fricnds from the Space Academy rocketed
around the universe involved with spics, criminals and pirates. Thoe scerics cnded
in the fall, after being trimmed to twice 2 weck.

Twze Thousand Plus -~ Started March 1950 and ran through 1951. A scicnce fiction
program that cxplored the ycars boyond 2000 i.D.

The Uncxpected -- A 15-minute terror show of the late 19L0's, which featurcd sur-
prisc cndings brought sbzsut by twists »f fote., The listener was rominded cach
show that there was some unknwn destiny awaiting him.

The UWitch's Tale -- Began May, 1931, and was onc of radio's first horror programs.
Tales about ancioent curses, murder and the supcrnatural., Oid Nancy, the ancicent
witch, told thesc stories. Final show wes in 1938.

The Ylizard of Oz -~ First heard in 1933, with Dornthy played by Nency iclly; bascd
upon the storics of L. Frank Baum.

X Minus Cnc -- Ran from 1955 to 1975. ain cxtension »f Dimension X, which cnded

in 1951, Another anthnl-gy of scionce fiction stories, many »f which came from
GALAXY HMagazince., Always started »ff with a countdown and & rocket being fired.

Zﬁur thanits t» Mary for comoiling an intoeresting list (many of the shows thereon
were complotely now to us, and we have f£o1l-wed radis closcly sincs the letc 1930's).
We'd like very much t5 sec this list beeome a jumping-nfi point for 2 more cxtensive
survey of SF/Fantasy on the radio, including chocklists »f titles (vspcecially from
anthology programs which included plays from scveral genres, such as Zscape and
Suspense, and particularly from the many drama anthologics which prescntod -nly
accasional SF/Fantasy sh-ws, such as The C-lumbia Workshop, Mercury Thecatre of the
Air, Lux Radi-s Theatrc, and tnc like) for individual scrics (ammatated whorcver
possible). 4And, of coursc, we welcome additisns to and expansions upon inicrma-
tion in Mary's list: (such shows as The Black Hood, Buck Rogers in the 25th Century,
The Shadow and some »f the recent SF/Fantasy cntrics werc omitted, c.g.; inrormation
>n Dimension X could be claborated on; and it would be useful if it couvld be deter-
mined wvnethcr such shows as The Black Muscum and Starring Boris Karloff, 47 name
Just a couple, were solely mystery shows or whether they, to3, crossed zver into

the realm of horror and the supernatural 7 We'd alss vury mudn like ©o sce some-
thing similar donc for TV shows (hint!). ## Re Mary's comments, wo'd like to note
that Quict, Pleasc is »ne »f two radio snows we rememboer with particular fondness
(the »ther veing I Love a Mystery, anather show which had encugh involvement with
fantasy and the supernatural to descerve ssme covorage on an expanded list). We have
only onc tape recording of a Quiet, Plcasc cpisode, and are most anxious o obtain
sthors {(as well as a checklist ~f the scrics). #7 Finally, we'd be most interested
in any books and publications anyonc can rccommend »n the subject of SF/Fantasy on
radio. And we recommend to others membership in The Golden Radin Buffs i llaryland,
Inc. (56/yr. from Gene Leitner, 3123 Wallford Dr., Apt.D, Baltimore, MD 21222.7
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Don D'Ammassa2, 19 ingell Dr., E. Providence, RI 0291k (18/3/717)

. . . The index to the SFEC was chicfly interesting for what it didn't say.
Eliminating anthologics and anything published this ycar, I found only 13 books
that have not subscquently apocarced as U.S. papcrbacks. One of thesc, Anywhen by
Blish, will probably appcar before too much longer,

O0f the romeining twelve, sceveral arc understandable. Vanguard to Venus by
Joffery Castle is abysmally bad, The Hopkins Manuscript is not particularly good
(it did appcar in paperback in England). TFred Hoyle had two clunkers in Into
Dacpest Space and The Inferno, althovgh I did find The Molccule Men fairly readablc.
L.P. Davies' Twilight Journey was fair, but very light, as was Frank O'Rourke
Instant Gold. The two nld Charles Iric Maine books, The Man Who Chuld Izt Slyep
and Thc Isntopc Men arc morc surprising; both were fairly gond, and the lattor was
cven made into a movie--The Atomic Han. :

But the remaining three are the real surprises. Christopher Hodder-tUillicoms
is rathor anti-scicnce, which mignt cxplain the wnpooularity ~f The Egg Shaned
Thing., But Randall Garrctt was writing somc of his best work with Unwisc Child,
and it's amazing that no onec in this cHruntry has ever reprinted Poul Anderson's
Twilight World.

Avedon Carol's rcfurcnce to Shulamith Fircstone with rogard t~ the relation
between a mother and child scems rather inappropriate, considering that Fircstone
advocatcs the banning of natural childbirth and traditi~nal child rcaring in favor
of artificial wombs and the creche system.

I didn't exactly stop writing the short revicws, I Jjust got tied up with t090
many other projects, chiefly revicwing at longth £3r DELAP'S F&SF REVIEY and Keith
Justice (I faunchh after reviow copies), doing MYTHOLOGIES, and several non-fannish
but time-consuming projects here at home. I'm actually about five months behind
reading SFF, belicve it or not.

/%u belicve it--we're a bit bchind, t27.... But we do hope you will ke able
o rcturn 1o reviewing full blast before t22 much longer.... i We've just
parted with most of our "duplicatc!" SF pbts, bubt we scem to remember pb's of
Twillght World and possibly Anywher and The Man Who Could Not Slecp (the last two

mey have been British). Still, we had so many we arc probably mixing thesc up
with something clsc (probably just have duplicates »f the SFEC editisns....).--cd./

Laszlo Lantss, President »f the TIT Scicnce fiction Club, H-1113 Budapcst, Bocskay
ut 37, HBungery (1,7/77)

Cur Club by mcans »f this letter would like to take up the contacts with you.
We hope that you alrcady rcccived sur consignment consisting »f fanzine whea tnis
letter is in your hands.

In the £21louwing part »f this lotter I would like to complete the informations
about our Club which was sent %2 y-u in English. . .

The management £ cur Club: TAaszld Lantos, President; Agnes Hosszu, Scerctary;
Janss Kis and Gabor Péterfi, Vice Scerctarics. In the name ~f Club »-nly these
lcaders have thce right to come to 2 decision,

Since 1970 »ur Club has becn opcrating as a methody conter which gives a
helping hand to the amatcur SF fan clubs »f Hungary, and coordinatcs their work.
We arc helping to our fullaw-clubs in the orgenizing ~f programmcs, c:ihibitions
and film~-projections f£or them. On the SF-days we'lve organized a successful cithi-
bition.

Tle represent the interests Hf our fellow-clubs bath in Hungary and abrosad.

We have fellow-clubs in countrysidce and in Eudapest.

Pecrnaps it is y»ur interest why couldn't you listun nvthlng about thc Hungarian
amatcur SF activity for a l-ng time.

Since the EURCCON »f Tricste the Hungarian ametcur SF movement had lost its
contact wth the SF mrvement ~f the World. Judith Trethon »ur ox-sccrotary had
tried to usc the Hungarian SF imatcur movement f£or hor own purposcs and progress.

(Over)
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This, of coursc have causcd a breaking in the progress of the amatceur SIP movement
and we nave lost a lot of our contacts with the abroad, becausce all fanzines and
publications arrive te hcr address,

But she refuscd t» have over thesc publications t~ the Club. Our ox-sccrctary
has now no contact whatsocver with the SF movement. Plcase help us 4o rencu our
international rclations.

fdgainst the rumors a gond deal of amatceur SF clubs work in Hungary and they
work rathcr well. Among others there are Clubs in Nycrgesujfalu, Veszprém and in
several places in Budapest.

The TIT Science Ficti-n Club at ovresent has about 200 members, TJe have regular
programmcs on cvery Tucsday. Within the range of thom are astronomical-astronautical,
historical-socinlogical, musical and SI litcrary scctions. s

We have library with 600 books and fanzines. Both ocur members and the other
clubs can regularly borrow bnoks from -ur library. Because we have no foreign
currcncics we can only obtain publications if we change -urs and our icllow-club's
publication Zfoz? foreign books, fanzines and similar printed matver. Thus we ask
the clubs, publishers and Departmeonts of Sciocnce Fiction »f universitics, and of
course to you, vo give their publications for change and send them regularly to us.

In the ncar future we'll after two-ycar silencce ~ur fanzine POZITRON and
POZITRON-NEWSLETTER publicati i will be issucd. These publicaticons you recelve
will soon,

tlc hope that our contact will be durable and advantege-sus for 21l the party
concerncd. Plcase write us what is in your interest about the Hungarian SF activid -

Plecase reply a2s scon as possible.

/Kll of you fanzine publishers and the like »ut there--this means you. #

e will be covering what the TIT club has sont us thus far this year in scction 2
»f this issuec; and we hope the fanzine revicws in this issuce and in' the accompany-
ing THE JOURNLL SUPPLEMENT will be of use t- the club in making furthcer c:ntact$;7

John Thicl, 30 N. 19th St., Lafayottc, IN L790L (undated)

Have received your SF&F NEWSLETTER . . . /a back-issue, in which we reviewed
one 2i John's fanzinq§7.

. « « I wondur if you would send ms, since you scem Lo know »f thom, a list
of scicnce-fiction clubs y»u are avarc of. I am treying to get in torucn with thoem
via my own organization, the Lafaycttc Interstcellar Socicety, and send them issucs
of VOR-ZAP, »ur club publication, s» that we can get issues »f their own club pub-
lications. You might list our club, if y-u would, with mc as "contact man", and
mention that we publish a mag callced VOR-ZiP--and alsn mention annther club here
in towm, thc Salvati-nists and Uncarthly Phoenomena Investigative Socicty, and their
magazine, IFREE-WHEZELING FER-DZ-LANCE; thoy arc contactable via me als2c. And menti~n
that we woant to c-orrespond with clubs. If that's not ncws, how do we have ©9 make
it? Belicve me, I would be hapoy for any club addresses you would send us, for I
haven't becn able to find clubs listed anywhoerc, that rospond, with the cxeeption
~f ten rather undependable »rganizations, like the ones in Houston that publish
THE PURPLEZ OBSCENITY. Addresscs, addresscs--to find out what they're doing.

I was about t» say, strange, since you're connocted with Washington, that you
have fanzine revicews so ~utdated; then I saw the date on your »un: -May 1976. liaybe
you yoursclves arc strange. Well, -ne thing about it, yau reviewed PABLE LINNIS
right on timc. There's a mystery here, though, absut why I am réceiving it in
august of 1977. N»othing much, just a mystcry. . . .

ZTho various mentions you requested have been made. Hope the addressces in this
issuc and the SUPPLEMENT help you; a° time to prepare a scpmarate list. Suggest you
write 1o LLSFS if y-u can get their current address;” they published 2 list »f clubs
a whilc back, and were going o make it a continuing project-~-but have hcard nsthing
from thon since. ## 4as for the mystery--your copy was buricd in a stack »f .xira
copics oi the issuc, and just recently turned up (we do this »-nce in a whilc.,..):7

(Cont. next nage)
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Don Franson, 6543 Babesck dve., North Hollywnod, CA 91306 (17/6/77)

The Los angcles HERALD-EXAMINER is publishing Star Wars as a serial. Part 5
is in the Junc 17th issue. I haven't scen any fiction in nowspapers, much less
scicnce ficticn, for a long time. I remember Deluge and 4 Fighting Man »f Mars
in 1931, and not much cisc since. I hope this starts a trend. This could create
an cxpanded audicnce for scicnce fiction., Credits say it's excerpted from the
papcrovack. Comparison shows it's condensed. I wonder whethor the auth-r, the
paperback cditor, or the noewspaper editor did the cutting.

+..Here it is June and I'm just getting around tn reading and o mmenting on the
February and March SF&F JOURNAL, :'s 80 and 89, It scems only yesterday that I
roceived theme 4s a matter f fact, it was yestorday. Don't fancds roealize that
by sending out dated fanzines they arc giving procrastinating commenters a head
start? They can say, wcll, as long as this is a month 21d anyway....

Your larger zincs were falling apart--usc bigger staples. The cnvelope was
alm>st felling apart ton. This is 2 report, not a complaint. You'd do better to
send the zines out one at a time, at leoast the larger o-nes. Does this cost much
more?

Gene Wolfe mentions TV comedy lavgh tracks. They irritate me when I notice
them, and I 1lasc interest in the humor, if any. Laugh tracks don't scem very
logical in situation comedies where there is no audicnce. Printed-word writcrs
are at a disadvantage. Maybe they shiuld interlard their jokos with (haha) and
their thrilling moments with (organ chord--tension!).

For a good definition of science fiction that really holds up try the »1d and
simplc "fantastic storics based on scicnce'. If thoy're not based on scicnce,
they're not scicnce fiction, and if they're not fantastic they're not true "amazing
storics".

Tcur listing of SF Book Club is useful, something I haven't seen beforc. I've
nover belonged, beccause I don't 1like the books-on-approval idea in genoral, but I
have a fow book club editions.

I suppose one can't stoo pesplc from prescnting alternate opinions ad infinitum,
but I weary of fandom's (and prodom's) perpctual criticism of critics., I belicve
a critic or revicwer who has taken the time to writc up a review, or column cipress-
ing his unique opini~n sh-uld n»t be taken to task for it. %Why not just say the
roviews were good or lousy and cxplain why, without disagreecing with his opinions?
Authors cspeceially shuldn't arguce with critics--they should take the undescrved
blame along with the undescrved praisc. An exception is Wertham's short and polite
oxplanation »f a couple of points the revicwer misscd. (He sounds s» scasible I'11
have 4o rcad his book and find sut what fanzines arce.) But too much "reviews of
revicwst arc like apa's bane, "comments on commentst.

Jdim Goldfrank's article »n collcctisns and Martin Wooster's on "Best »£" books
are finc. I like the one-paragraph summary of the individual storics. I have the
Scabury Yuinn, and shnuld get the Kuttner. I ncver cared for Cordwainer Smith.

Re C.L. Moore and "Shambleau". Thoe reviww made me go and get the AVON FANTASY
READIR 7. (I don't have the 1933 WEIRD TiLiS--I only® have a few WEIRD TALES, as I
never liked it.) Surc unough, "Green Hills »f Zarth" is in there. And yes, Heinlein
g2t the idea from tnerce, for his famous story and song. The Kuttners and ileinlein
were close friends in L.A. aceording to Moskowitz, in Seckoers »f Tomorrow, some
lyrics (different from Heinlein's) appcar in "Quest of the Star Stonc" (WT, Hov.37).
Northwest Smith was first conceived as o iestern character. But I'm puzzled as to
why the interplanctary trader, ~bviously pattcrned after Hawk Carsc, rctained the
carthbound name. And I rcad "Shambleau'" for the first time. I'm too squeamish to
cenjoy this sort of story, whether it's writton by C.L. Mo-re or Herlan Ellisnn,

I never liked WEIRD TaALES for this rcason--more gon than ghosts.

Well, I'm through with #88 and didn't do justice t» it. Thare's a 1ot morc.

On page TSJ-B8/R-13 (1o-ks like a Canadian zip cade) "forward" should be
forewnrd". Tsk,

(over)
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I appr001atu the "Fanzine Frlcasscw” supplements.  I'm making usc »f them IHor
the New Fanzine appreciation Socicty. I have this weird idea that some (if not
most) fanzine cditors will send fanzincs con request oven without advance cash pay-
mont, il the rcquestor promises to respond. I believe that thise who sond cash
don't raespond, simply becausc thoy have sent cash, and "I've paid for this--vhy
'should I bother to cemment?!

tThat was I going to say about Jim Goldfrenk's rceview of The Disciples of
Cthulhu? It's yosterday's checkmark, and the thought has faded away. Let's start
the controversy over again--how do you pronsunce Cthulhu? I say "Stoorly"....

There's a 1ot more to #69, but I'm not going to go on. It's a finc fanzinc.
But again, why pilc Peclisn on Ossa? _

/The VASHINGYTON STAR also publishcd a2 (very) condensed version ~f Star ars;
they have alsn published, in rccent months, scrialized condensatins »f a couple
political thriller best-scllurs. Outside of thesc, I can't remembor sccing any
fiction in the nowspapers (deoending upon one's peint of view, »f course) since the
days of AMERICAN WEEKLY supplement to the Heuarst ncwspapers.... #7F It's swrprising
that it took so long fHr the magazines to reach you. They were mailed »ut in April....
We'lre going to have to start dating the magazines after they're rw o»f £, rather than
when thoy're typed, as the running--ff proccss is where we lese most »f our time
with our crippled mimeo.... #¢¥ S»orry aboubt the small staples--we were oxperiment-
ing a bit here -on smallcer staples with the smaller issuecs, but they were toz smell.
As for mailing the 'zings together--in the casc of ;#!'s 88 and 89, as with 86 and 87,
it was morc 2f a case of there being -ne large issuc in two parts that thoerc being
two scparate, individual magazines. This is what haowens when we take so long be-
tween issucs.... But therc is a substantial savings in mailing two issues together
(30¢ per cnvclepe in postage alonz, plus the cost ~f the onvelops, and, cqually
impertant to us, the savings in time by cur »nly having to write th: addroesscs
MCCeo.s Lime, cveon more so than moncy, is our greatest problem nowadays in getting
all of our publicati-ns »ut on time--we scem to te doing a 1ot less, and it's taking
us longereees). #7 If you want any of the SFEC sclcctions you sce listed from timc
to time in SFI, let us know; onc »f our scrvices is t92 obtain boovks from various
bosk clubs ior people who don't want to takce out membership in said clubs. Our only
condition is that all »f our costs bz prepaid by the person sending us an arder. i
as far as rCDp“ndlng to fanzines is concorned, the person who sends C“SJ for a sample
issuc may vory well respond--if he wants the next issuc without having 2 sond morc
cash.... Ve don't sond ~ut many frce samples, mostly because we send 3ut 5075 »f cach
print run frce as it is (to contributors, publishers and authnrs whise work is ro-
viewed or mentioned within, etc.), and can't really afford to add anything more to
our overhcad.... ## We pronsunce it "Ka-thH9-1oo" (rhymes with a snoczo), iith
accent on the "tho»". But we have n- idea whother this is correct »r aot.... ——ud;7

We Also Heard From:

Terry Bohman -- "I just rcceived SFNZ20 and enjoyed the news & rovicws. You've
secen the TIME (May 30) blurb -n Star Yars b now, s> I'll not sond y-u 2 copy. It's
a shame TIME has never becn able to btake SF seriously, just an >2ccasional patroniz-
ing chortle over 'sci-fil! sr !'spacc fantasy'. There were things about "fizards that
annoyed mc {CGozd triumpching over Evil via 2 German Luger, for oxamplo),ﬁgﬁ%_fﬁ
gencral, 1t was as you described it: fun, fascinating. Dick Geis! criticism »f the
fantasy clement (he couldn't belicve it!) was inane. And, oh, the ovil sorcorcr's
name was Black W-1lf, not Black Havk, if I remember right. . . '

/_hb izards rcvicw you mention was by Jim G-ldfrank, n-ot us. A/ ¢ should
note here we are including a couple of shori notes re SFN (n-w SFI) herc rather
than in SFI. We have been debating whethor to start including 211 lotters in SFI
rathor than TSJ, sincc just about cverysnc now gets bobth 'zines and SFI comes oub
more frequently than TSJ. What do osur readers think?  (and »ur lcttcr—writcrs?l7

(Cont. next page)



TSJ-90/L-5
FANSTLTIC AND FEEDBACK (Conitinued) --

Don Fransen -- /Ro SFN 207 ". . . I'm always surpriscd at the small atitcondance
at ESFA mecotings, as shown in the minutcs you publish. They scem to have interest-
ing programs and speakers, and the Supday afternoon timc should be ideal (but ap-
parently isn't). :

"THE SF&F NEWUSLETTER is not rcally a ncws zino, as y~u say, it's more & roview
and announcement zinc, so why not call it the SF&F REVIEZWLETTER? '

"T think it shouldnIt try t» be a2 news zine, except for news of books and other
publicatisns. There's no sense in copying from LOCUS, cte. The convention and
club necws should be retaincd, and your foreign contacts arc valuable,"

[ﬁc, ton, have been much surpriscd at ESFA's small attendance, cspecially
when one considers how interesting their mectings are. We have stylod the meetings
of our (relatively) ncw arca club, the Potomac River Science Fiction Socicty, on
E3FA in thc sense that we try to have a program at most meetings, £91lowed by an
open discussion time in which we try to get all of our audicnce involved. This
scemed to go over pretiy well at first, since we werc averaging around 30 per

ceting (oven though therc wers a 1ot of now faces cach mecting), but atiendance
has fallun off sharply since we lost our reguler meeting placc at the “Theaton
Library (budget cuts £orced them to close the Library at 5 p.m. on i'riday, our
former mecving night--and the same was truc »f all of th.e sther Montgomery CoHunty
Librarics—-s»> we had to meet at a now time and place). ## Thanks for your sug-
gestions rc SFN. As you will note, the title has beun changed to THE SFer IH-
FORMLNT, which is closer to what SFN actually was--an infrrmation 'zine rather

than a news 'zine ("information" subsumes '"mcws", anywoye...). Issucs should be
larger (20-22 pages) from now on, and the ircquency less {every 1-2 months), with
contents focusing arouad book, film, TV and radi» ncws and rcvicws, plus such con
and sverscas news as we geb from time to time, and our coverage Hf BSFA minutes and
>ther fannish cvents. The lzcal nows is being split off into a cmbined ST, Fantasy/
Mystory/Western/Borard Gaming local (250-milé radius from DC) ncwsletter. ——cd;7

Dave & Su Batcs -- ". . . THE SF&F JOURNAL # 89 camc in safc, along with FAIIZINE
FRICASSEE : 1 (SUPPLEMZNT ;/201). As usuzl, were most fascinating and enjoyed by both
of us. Tr-uble is, ¢very issuc costs us moncy, as we sce some things revicwed that
we-have to5 send ~ff for, but that is part ~f the pleasure.

"The revicw of NICKELODEON #2 amuscd me & bit....comments sn the nudity photo
illustrations. Y»ou have a point, but I dsn't carce too much if there is »r isn't
in a publicati~n as inng as thcy arc not nornographic. However, just the comments
on nudity, yet the cover ~f this issuc of JOURNAL has sbvious malc and fcmale
figures, jay-birding it, and happy with a fow odd friends. Therce is cven a little
boy fully clothed, and being seduced by the sight ~f adult nudity and comix. (Bven
WOrsC...ConiX...that spelling usually significs undorground publications, and since
you must be aduit to purchasc the sam., the nude adults must have supplicd thom.)

"ind the girl studying a map of Jashingt-n, D.C. Well, Capitol Hill is cither
up to their 21d hi-jinx again, ~r they arc actually 1o king for Baltimore. o o WY

Gil Gaicr -- "May I wish you woll »n your JOGRNAL PROJICT; if you get the kind
o>f response I wish you, the future sige »f y-ur carricr gzine will have to be doubled.
Be surc 15 include your participants! addresses. I'11 send them a copy °f GG 7/8
(part 2) vhich may stimulatc thoir momorics in r¢ books. (In fact my PROJ.CT asks
lese =& them. laybe they should baby-up.) Anyway, LOTS OF SUCCESS!M

/Thanks, Gil. Unfortunately (but not unexpectedly), your note is the snly

resnonsc we have received s» far...no one olsc has cven menti~ned the Project. But
then, we crxpected this, as we are in some ways duplicating what you arc doing -nly,
as you noted, d~ing it in more depth. If we have time, we'll addroess the Project
again on the ncext page; »~therwise, there!ll be an Editorial there which will briofly
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Checklist: The Dennis Wheatley Library of the Occuit (probably incomplete).

#1. Dracula, by Bram Stoker.
#2, The Werewolf of Paris, by Guy Encdore.
#3. Moonchild, by aAleister Crowley. '
itli.  Studies in Occultism, by Helena Blavatsky.
#5., Carnacki the Ghhst-Finder, by William Hope Hodgson.
#6. The Sorcery Club, by Elliott 0'Donnell.
#7. Harry Price: The Bingraphy of a Ghost-Hunter, by Paul Tabori.
#8. The Witch of Prague, by F. ¥arion Crawford.
#9. Uncanny Tales I, Selected by Dennis Wheatley.
"#10, The Prisoner in the Opal, by 4.E.'. Mason. "

#11. The Devil!s Mistress, by J.W. Brodic-Innes.
#12, You and Your Hand, by Cheiro.

#13. Black Magic, by Marjorie Bowen.

#1L. Real Magic, by Philip Bonewits.

#15, Faust, by Goethe.

#16. Uncanny Tales 2, Selected by Dennis Wheatley.
i#17. The Gap in the Curtain, by John Buchan.

#18. The Interpretation of Dreams, by Zolar.

#19. Voodoo, by Alfred Metrauvx.

#20. The Necromancers, by R.H. Benson,

;#21. Satanism and Witches, Selected by Dennis Wheatley.
#22. The Winged Pharoah, by Joan Grant.

#23. Down There, by J.K. Huysmans,

#2li." The Monk, by Matthew Lewis.

#25. Horror at Fontenay, by Alexandre Dumas.

##26, The Hell-Fire Club, by Donald McCormick,

#27. The Mighty Atom, by Marie Corelli. i

We do not know if there were any titles issued after #27 (which came -ut in 1975);

nor dn we know if the Library is still publishing new titles. The latest we have

seen is 727, priced at LSp U.K., ,jl.40 Australia, $1.L0 New Zealand, & 31.75 Canada.
These are standard-sized paperback bcsks, published by Sphere Baoks Ltd., 30/32 Gray's
Inn Rd., London WC1X 8JK, U.K., and includes non-fiction as well as fiction titles.
Quite a few more titles were planned at the time #27 was printed. (We'd be very grate-
ful to anyone who could update the above list....) e have about %—dozen titles, buy-.
ing some on our 1974 trip to England, and the others recently at Crown Books.

With our interests in other areas besides SF, we are always happy to hear of
works in cther genfes which contain elements of ST or fantasy, and vice versa--and
we know of quite a few nthers who would also be interested in such information., We
would therefore very much like to get a secvion or column gohing in TSJ (and in THN)
decaling with crossnvars in such tields as SF/mystery, SF/Western,_and SF/Ldventure.
We'd like tn see reviews of such works, checklists of authors and titles; and the like,
including, if there is sufficient interest amcng our readers, coverage of the non-
genre works of SF writers even whsn the non-genre work does not contain an SF element.
(4 few of the better-known SF authors who wrote extensively in the mystery and/or
Western fields include Fredrie Brown, Leigh Brackett, Anthony Boucher, Isaac .isimov,
Theodore Sturgeon, Harlan Ellison, Murray Leinster/Will F. Jenkins, Edgar Rice Bur-
roughs, Harry Harrison, Michael Mnorcock, August Derleth, Chad Oliver, etc. And then
there are L.P. Davies, John D. MacDonald, Peter Dickinson, Jonn Dickson Carr, Manning
Coles, Kendell Foster Crossen, & many others who have gone in the octher direction....
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SF & FANTASY ON THE SCREEN: Film & TV Reviews & Miscellany

King Kong (in Print), by Amnon Kabatchnik.

Mighty King Kong, the giant ape, has been whisked again from his prchistoric
isle to the hustls-bustle »f civilization--on the screen and in print. The fable
of thc Beauty and the Beast is back to haunt us.

Following the original presentation of King Kong in 1932, bascd »n an idea
by Edgar Wallace and Marian C. Cooper, the screen play was novelized by Delos W.
Lovelace, '

In conjuncturc with the new 2h-milliosn m~vie version thers is a deluge »f
new books on the topic. :

Grosset & Dunlop rushed to issuc numersus reprints of the ‘Lovelace treatment,
e in hard-cover-(;2.95), tw> papcerback cditisns (51.95 cach) containing stunning
covers and new art work, and a children's “Picturc Book of King Kong (51.50).
Also featured in thce bock stores acrass the country arc The Making >f King:Kong
‘by Orville Goldncr and George &. Turnor (4.S. Barnes, 17.50), The Girl in the
Hairy Paw cdited by Ronald Gottesman and Harry Geduld (Avon, %5.95) and The Crea-
tion of Dino D¢ Laurcntis' King Kong by Brucc Bahrenburg (Pocket Books, 1.75).

The 1932 novel £-1l-ws faithfully the original screen version. Naturally, it
lacks the impact of the amazing visval offocts created by master film makers Marian
C. Conoper, Erncst B. Schoendsack and Willis H, O'Brien. But the author managces,
in an economical, straightforward fashion, t2 tell an unusual adventure story,
sprinklcd with moments of terror, without straying awzy from the touching alle-
gorical theme.

It starts in a low key, accclerates in pace and comfortably reaches its
unforgettable climax, Thus we first mect the crow of the Wandercr, get an inkling
of a ponding sca voyage, witness the hiring of a beautiful but hungry girl by a
hard-boiled movie dircctor, share the growing uncertainties of a long and grucling
trip, arrive on unkn-wn Skull Island, cncounter unfriondly natives and--in 2 suc-
cession of nightmarish scquences, filled with horror and scnsuwality--hold »ur
breath as a gigantic gorilla, rulcer of a last cmpire of.prchistoric monsters,
dectroys vehemently men and animals who invaded his kingdom, while attompting to
astablish a strange rclationship, passionate yet tender, with the blondc waif.

Bventually, the gorilla is capturced, brought t» New York as the cighth
wonder of the world, breaks Losse, causces havoc and destruction, finds the girl
with whom therc is an instinctive link, climbs with her to the top of the Empirc
State Building, only to be toppled by dcadly machine-gun fire. "As always, beauty
killed the beast", mutters the movic dircctor at the end.

The lMakiug of King Kong 1s a hands-mo, large-format book, with breathtaldng
illustrations, However, the authosrs, with their zeal to eover every personality,
fact and fcat connected with the creation »f the »riginal film, have reduced the
monumental effort into a dry, non-focuscd narrative.

Scattered throughout arc many intercesting bits of informatinn (£or uxample:
Cooper's insistence that Kong's featurces will be fierce and menacing, assuring
skeptics that "I'1l have wemen crying over him before I am through, and the more
brutal he is, the more they'll cry at the ond"), anecdotes (like the snc about
the firal, cdited version containing thirtecn reels, and the nroaduccer'!s prosumcd
supcrstition as an excuse to shont more fovtage) and kecn obscrvations (King Kong
jrins all other truly great hero-villains, wh> have in common the ability to

(over)
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menace and terrify, yot touch us by their aloncness, frustratcd longings and forc-
doomed strugrles--Hamlet, Long John Silver, Huatheliffe, Quasimodn, The Invisible

Man, Dr. Jckyl, The Golem, Frankenstoin's Monster, the Vampire and thc‘ﬂurcwolf),

but they arc practically hidden behind bisgraphical sketches and technical dctails
conveyed in a monotonous style.

The Croatisn »f Dino De Laurcentis! King Kong, ton, is n~t an inspircd literary
offort. It is presented, more or less, in the form »f a diary and is cluttered with
excess data that should have been trimmed. The cover, with Kong on top »f a sky-
scraper, holding a burning helicopter in his right hand and a miniaturc blondc
in his left, is most impressive, but the sclectisn »f photographs and their ar-
rangement within the text, is tentabtive and unimaginative. The book also suffers
from an awed, ghd-likc attitude towards the producer, which is not surprising in
vicw of the fact that its copyright bclongs to Dino De Laurentis Corporation,

Still, with all its failures, Bahrenburg'!s diary contains some illuminating
tidbits about the behind-the-scen2s »f movic-making, and it capturcs the anxdctics
and multiplc crises that befall a colossal projuct. While therc is little doubt
that thc bo~k is part of the global promotinn campaign for the new Kong motion
picturc, the author managed to inject, between the lines, some poignant and
cynical obscrvations about Hollywood »f the scventies.

In spitc its title, The Girl in the Hairy Paw is a scrious, non-scnsational
analytical trcatment of the various aspects of Xing Kong. The editors asscmbled
a sorics of cxccllent articles about the 1932 movie, its origin, concept, artistry
and influcncc.

The cditors! introducticn deals with the motif of Beauty and the Beasl through
the ages, beginning with the Greck myth of Psyche and Eros, the f2lklore variatioas
of the Babyl-nians and Romans, Shakespeare's comedic version in A Midsummer Wight's
Dream (vhen Titania is infatuatod with the ess-hcaded Bottom), then the crystaliza-
tion of the theme in Mme. Maris Leprince de Beaumont's version in 1757 (which pro-
vided the basis for Gretry's opera Zemire at hzor (1771) and Cocteau's £ilm, La
Belle ot la Bete (19L6)). ™~

The cditors continue with a fascinating analysis »f tho symbolic and crotic
manifustations that surround the grotesque bonds between a beauty and her boast.

The introducticn sets the tone for the rest of the selectinns. We learn
through concisc and informative articles the genesis ~f Kong, how the idea cvolved
in the minds of its creators, carlicr litcerary and screen achicvements that in-
flucnced the artistic processes, the successful spening during a national depression
- and the imitations that sprang up in all the mass-communicatisn media.

Somc of the original press reviows arce roprinted in the book. The critics
found various thumes in King Kong--the tragedy »f the teast who at the ond of the
fable fails to turn intn the handsome prince; the rape of the snvironment by a
technological society; the powerful, free-spirited black, victimized by hordes
of whitce policumen,

Incorporated into the solemn points of view are some incongruitics--pastichus,
parodics, cartoons, caricatures, jokes, songs and posters--inspired by King Kong.
The savage, yot chivalrous, apc has stimulated world culture at all lcvels and
has been transformed into myth,
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adventure at the Cinema: Film Revicws & Commentary, by Don Ayres.

The adventure began on Thursday night, vhen I noticed I coruld make the
triple fcaturc at the World if I skipped dimner. Little did I guess that the noxt
fow days would turn into a grueling five-AIP-distributed-films fiasco: Jayride
(which won't bc treated here), Fuburcworid, Empirc »f the Ants, The Island »f Dr.
Morcau, and Tentacles.

Let!'s try it in the sequence in which I saw them.

(1) Futurcworld is last year's sequel to MGM's Westworld, but it lacks the style
of the parent film. A4s fans of the latter will recall, things had rua amok in
Delos, so the scquel deals with the effort to restore public contidence in the
resort. Of course, the problem is that a Hosy Reporter (Peter Fonda) has gotten
wind of Fishy Things going on--and he's right. Guess what? Key 'World Leaders Are
Being Replaced by Delos androids!

0L coursc, you could have guessced that in your slecp.

The final battles between the her», heroine, and their incumbent substitutes
arc occasionally gripping, but the notion that any sort of telepathy is possible
(I hope the novelist opted for the idea that we are sufficicntly crcaturcs of
habit to make knowledge of probablc tactics based on pricr cxperience the androsids!
weapon). Heving accepted this improbable tclepathic ability, more intriguing pos-
sibilitics offer themsclves tnat the £ilm offers us (e.g., Fonda's character, though
afraid of hoights, goes clambering through all manncr »f recal and impromptu laddors,
as docs his android double; simple: while one is climbing, the other concontrates
on the fear and the nausca and the fallinges..).

Since most »f the acti»nn takes place in the passageways beneath th: resort
arcas, industrial facilitics form the bulk »f the scts, making a certain amount of
"roalism" casy to abtain. Futurcworld itsclf scems little more than a rocket, a
bar, a fuw decidedly barrcen corridors, and a living quarters which is clearly out
2f its milicu; since sobody spends much time there, I suppsose it's all right.

Of the actars, the most intercsting was the Old-Timer Repalrman, wno knows
where all the skeletons arce buried (sorry, Ifve forgotteon the actsr!s name) and
helps the heroes. Photography, cditing, and cffects are serviceable, without oeing
particularly outstanding--which is largely the story o»f the film.

I did save the music for last, hhwever, sincc I enjnyed it so much; it may be
the best part of the film, Unfortunately, I thought it better whoen it was used in
Sastwood's The Eiger Sanction; the derivativencss is a bit heavy.

In sum: an cycboiler, t» be uscd when suffering from an OD »f usceful activity
and just trying to koep the eyes occupicd. Rating: $1.75 ($32.00 in a pizpch).

(2) The Empirc of the Ants is Bert Gordon's sceond resurrcction ~f H.G. lells!
material in rccont times (I rovicw:d The Fond of the Gods in KARASS). Like its
predecessor, Empire doos Wells scant justice, but there are a counle of improve-
ments in the story handling from the first film.

In the opening scquence, a narrator feeds us s-me gobbledygook about pheromonces
which will bc misused later. Then we sce the dumping of radisaciive matcerial »ff
the Florida coast and the damaged cans floating ashore wherc ants foed on it (got
stuck in in, in rcality, wherce thoy probably perished) and mutate into the tradi-

(Over)
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tional giant animals. At least, they have to, because the can is still visible on
the shore when the first humans arrive.

The supcrficial pretense of the story is that Joan Collins is trying to scll
swamp land that she doesn't intend to develop to a party of investors who camc on 2
charter boat to sce the land; she's bitchy cnough that cveryone's rooting for the
ants to get her. Robert Lansing is the oragmatic captain of the charter boat; he
will prove tihe anchor in the ensuing adversity.

The giant ants arrive -n the scene soom cnough and the yacht is destroyud,
causing tho peoplc to attempt to rcach a rowbcat several miles away--many »f them
being killed in the process. 4About here, the cpening becomes contradictory, as
the survivors suddenly devine that the ants are herding them in a particular dircc-
tion until they run into an o1d couple ¥4 £ EAAELALLALL A £4#f behind & wire-cncloscd
farm on the cdge of the swamp. This tips off the rest of the movie, though we might
have figured it from the title. From herc on »ut, it's a question »f whether the
herocs w211 defecat the menace themsclves or go for the highway patrol (3_15_ Jon
Sicgel's The Invasion of the Boady Snatchers).

The gear-shifting mentioned above comes aboat becausc the ants must suddenly
be regarded as mutants in an cvoluticnary scnsc that is morce Lamarckian than Dar-
winian (though this is true of most monster films); if the radisactivs wastes
causcd the mutation, they can no longor be considered contcemporancHous with the
beginning of the film, but there must have been thousands of defective cans which
have alrcady floated ashore, whilc the ants at the beginning arc »f n» conscquence
(though worker ants are sterile and have no ¢ffuct on reproduction--the Lemarckian-—
ism is ridiculously blatant by this point). Later, we sce pheromoncs uscd as a
sort of will-cnslavement, though thoy 'arc not normelly of this naturc--at least not
of the naturc the film implics; we'lve all partaken of numerous phersmones without
any such e¢ffect., Scicntifically, this is theater-of-the-absurd and it hasn't a leg
to stand on; the deception is primarily sexist, for it relics »n ~ur assumptions
that therc arc two sexcs, though this is not the case. Ennrmous demands arc made
on story logic; "scicnvific! credibility is nil.

Special offccts are the things of intercest here, and they take two forms:
mattcs of cnlarged ants and over-sizcd mock-ups (almost always of the head only).
The mattes arc occasisnally intercsting, bub rarcly as interesting as thosc in
Food of the Gods. Gordon had t~ s»lve the problem of a small object (ant) moving
in and out of focus and (in the final mix) leaving the frame cntiroely, lcaving con-
straint the only viablc altcrnativae. As best as I could tell in two vicwings, con-
straint consisted of gluing the ants to the animaticn surface and/or laying 2 glass
plate over them; the plate is clearly visible in a2 number of the mattes. The result
is that the ants are too busy trying to free thumsclves to pose a credible menace;
this bocomes painfully cvident when a fallen human threatenced by ants is nover at-
tacked on-cuc, but with much hem-and-hawing around by the ants until the mock-ups
can arrivc. :

The riock-ups are cmbarrassingly un-antlike; however, once Gordon had committed
himsclf to using thom, they are uscd as ceffectively as possible, with much motion
to detract from the unreality of the physical imege, and gencrally fest cutiing
which focuscs attention »n the human figurc in the scenc rather than the mock-up.
A raw deal, ~f which the best is made.

In the casc of the "quaen" ants in the "pheromone" scenc (I think thoy were
all workers, probably of a couple of differcnt subspccios/spocies), what you saw

(Cont. next oage)
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were half-a-dozen of so ants being fried by the heat from the lights nocded for
the shect--the hell with pheromones, thoso babics are conking! I await the protest
of the SFCA,

Otherwise, the technical credits arc okay. The surviving party (Lansing,
Scott, Shoop, and Carson?) farc best of the actors, along with the local sheriff
(Albert Salmi). I saved the music for last again, becausc this time it's Dana
Kaproff who owcs so much to John Williams, since he scorad s» much of it for
Jaws (it's less derivative tham Futurcworld, though).

In sum: For scicentific illitcrates so far as the story gocs; »f moderate
intercst to FX cnthusiasts. Otherwisc, go sce The Apartment or She Wore a Yellow
Ribbon. Rating: $1.25.

" P.S.: Locelly, the TIMES commented: "Grueling scencs of humens maulced by
ants". . The scencs are not grueling, grotesque, Jr oven gaucho except o the four-
year-old mind. -

(3) The Island »f Dr. Moreau is, unfortunatcly, the high-water mark »f the weckend.
At least the production values are classy and the Vells original is n»nt too badly
rovisod, though other values derive from The Island of Lost Souls. Thoe story-line
is rcasonable (Jaws is an cxample of a class production with a very shaky story-
linc; Star Wars is too, though t- a lesser extent in regard to the story.)

The vivisectinist/anti-vivisccticnist aspect that inspired the original story
is naturally lost in this country, s> we arc largely left with matinec cntertain-
ment. Shipwrecked Michael York lands on an island where the infamous viviscctionist
Morceu (Burt Lancaster) carries on his work of trying to convert beasts into men, -
only to submit York to the same experiments. I believe the good Dr. said, "the
beast will out", but he should've if he didn't, since York returns t~ form to vin-
dicate Morcau's theory. He descrved the posthumcus satisfaction »f secing that he
could ns more make York a beast that he could succaessfully meke the beasts men.

The pacing is nice, th. editing is nice, the photography -Ls nice, the acting
is nicc...werc it not £or the Wells origin, would I remember the movic at all?
Lancaster is a good Mhoreauw, if not so for gone as Laughton. Otherwise, I wonder
if I would not likc this movie better had it not the misfortune to be roleascd
the same year as Star VWars?

Rating: 2.25-,2,50. -
(4) This brings us, inclosing that weckend, to Tentacles.

John Huston's shirt is white, his hair is silvered, and his skin is flesh-toned.
I wanted ©9 tell you the truc cnlors, because you sure as hell won't get them from
this film. '

Tt's best described as a slum re-make »f It Came From Bencath the Sca (don't
they show that film in Italy?). The plot is a laugh-a-minute affair which, f-r all
the marinc shots, daesn't hold water and fails t- find any contreal foci boyond the
© nbvious one of "get the monsteri". It is regrettable that such actors as John
Huston, Shelly Winters, Henry Fonde, Claude iskins, and Bo Hopkins have ty make
their SF debut with this sort of drck, but I guess it paid their bills; Hopldns
is the only onc with any appreciable screcn-time, anyway.

Initially, Huston apocars the focus as a reporter investigating some mysterious
disappearanccs scemingly rcelated to the laying of some subsurface radio cables.
(Over)
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The unlewfully high frequency of transmission over these cablcs has at?racti§ a
giant octopus, which thorcafter homes in on any radin frequency thf wr}tcr firds
convenicnt. Things culminate in an Yattack" on a Youth Regatte which is so drecad-
fully cxccuted that it isn't cven laughable; though the nctopus sverturns svery
sailboat, it takcs only onc child (in 2 sccnc you alrcady saw in Jaws). The
creature -soems to have a modest apnetitc....

Meanwhile, Huston has persuaded Bo Hopkins to c¢ome down to invostipatc and,
in an underwatoer sequencs, we sce the finest conceptin in the whole film: a fish
graveyard, with dozens »f fisn standing vertically, heads down trward the sand.
"Why arc they doing that?" my fricnd whispered. 'Because they're tied dewmnits 1T
replicd, declining to answer the unanswerable. There arc also some gnod momaznts
in the scenes where Hopkins! wife is killed, thesc being the only instances in
the film wherc the monster and victim come thgether in a single framc. By tac
time the hand-puppet killer whales tcar up the octopus, you're just glad it's over.

The biggest problem here is that (1) the seript is not only inept--it insists
on being inane; (2) tho threat is never real, save for the sequencs osutlined above--
the appearance »f the octopus' cycs approaching the boy like some crochdile is ri-
diculous; (3) the color printing dates from 1865 or carlier; (L) it cost me threc
doliars; and (5) all ~f the above.

The muzak, incidentally, was of occasional intercst, but very scli-scrving
rather than complomenting the film. 7lell, if the composer didn't give a damn
about tnc film, maybe he had the right idea....

In sum: Catch the rerun of It Came From Benecath the Sea. This might play
well about 4 a.m. at a con with the sound turnsd off and a gond crow o ad-libbers
supplying the dialogue. Rabing: 25¢.

The Ciipioint: Review Extracts (frem the Press).

Futarcworld -- Gary Arnold (WASH. POST 26/7/76): ". . . a pres.ntable but un-
imaginative scaucel Z{q Westworld/, which suiffers from the lack of a clever idea or
two. .. . Unlike Westworld, there's nothing shrewd »>r compdlling bthind the cvents
in Futurcworld, wherc the big mystery is just an o1d wheeze. . . The filmmakers . . .
haven't done much to make either the unfolding or resolution of the mystoery an ox-
citing cxXpericnce. As envisioned here, mortal combat with your own clonc is morc
»f a jokc than a nightmarc. . ."; Donia Mills (WASH. STAR 27/7/76): ". . . a scicnece
fiction flick designed to wow little kids, medium-~-sized Kids, and big kids who aren't
torribly particular ab-out their science fiction. The movie uses billinns oI dollars
worth of spcectacular space hardwarc and special visual efficts . . . to prop up ab-ut
35 conts' worth of plot. . .Y": Penclope Gilliatt (NEW YORKER 30/8/76; don't kn-w
who sent this in (n» name on i% ...)3 more of a discussisn than a review, this dwells
on the future as scen thru the film, and concludes: "Futurcworld is part of a cult
of anti-intellectual right-wingery, nourishing chavvinism, veiling truths in jarg-n,
and obscuring the rcal troubles ahcad of ue with infant legerdemain.®).

The Island of Dr. Morszau —-- Gary Arnsld (WAaSH. POST 18/7/77): ". . . a undistin-
guished now movic version »f the venorable H.G. Wells thriller. . . I can't rccall
the last horror picturc which placed so much naive emphasis an performers in monster
rasks baring falsc fangs and crying, 'Grrrrr!'. . ."; Tem Dowling (STAR 19/7/77): "..
for mc at lcast the slegper »f the summer scason, a movie from which I cxpecitcd
nothing, but a movic from which, -n balance, I receivad a pleasantly weil-made cven-
ing's cantertainment. . . a handsomely-mounted production, adeguatcely acted, scripted
and dirccted, above all, it's a movic that allows one to sense the protcan imagine-

(Cont. noxt page)



TSJ-90/M-7
SF & TANT.SY ON THi SCREEN (Continucd) --

tion of H.G. Wells once again. . . 4s story, scicncc, vision, art and journalism,
Dr. Morcau holds up protiy well, and aside from a mystifying failure of mencuver
and intelligonce in the end, s» docs the movie.”

Nothing in our clipping filcs on Joyride, Empire of the aAnts »r Tentacles, so
we'll £ill the rest »f this scction with some »f the older clippings in our filcs.

4 Boy and His Dog -- Gary Arnold (WiSH. POST 14/7/75): ". . . shnddy, pucrilc
scicncz-fiction parable. . . About 75 percent of the action takes placc in ncar or
semi-darkness. . . The matcrial scoms hopelessly shallow., . . I'm not surc if dirce-
tor L.Q. Joncs has becn betrayed by inadcquate lighting or processing, but he's ended
up with a film about prcdators that only nacturnal predators may be able o sce. .« .
/%ho £ilm/ mistakes juvenile facotiousncss f<r wit and glorifies a juvenile conccpt
of frcedom. . ."; Mike Baron (BOSTON PHOENIX 21/10/75; sent in by David iMcGirr):

". « « the vory cssence of movies as cscapism, and still very gond scicnce fiction. . .
This is a funny story. . . The acting is all first-ratc and the scts arce most be-
lisvablc. This is a scamless picturc."; Donic Mills (WASH..STAR 1L/7/75): . . .
supcer-sardonic but badly underdeveloped adaptation of a Herlan Elliscn story. . .

The movic merely plays around at being bizarre, littered with concopts and systoms
half-ciplained or not c¢laborated on at all. . ."3; R.S. (TIME 10/11/75): ". . .

In its carly going, this inexpensive little picturc risks being absurd, yet compels
respect for some witty writing and well-paced direction. . . sne »f the yoear's better
chasc advonturcs.”; Stephen Schiff (BOSTON PHOENIX 5/10/76; sent in by HeGirr):

"A voery macabre sci-fi comedy. . . Vividly imegined . . . but rather gaudy, this
horrific vision »f the futurc is marred by a gruesome cnding played, in some mis-
calculation, for laughs.” ((We notc that both Washington revicwers gave heavy cm-
phasis 1o the poor lighting (we -mittod this from the Mills extract), but none of
the out-of-tovm revicws said 2 word about it--and they 211 scemed 5 like it, whilce
the 1ocal revicwers detested it. Did the out-of-town theators get the samc version
as the onc shown locally? --ed.))

Black Mcon (French; in color; NET releasc & production; written & dir. by Louis
Mallc, w/collab on script by Ghislain Uhry, Joyce Bunuci; 100 mins; Eng.-French
Soundtracks; mvbathryn Harrison, Thercsce Gichse, Aluxandra Stewart, Joc Dallcsandro) —-
"Mask." (VARIETY 2L/9/75; sent in by McGirr): "a strange tale »f a fubturc war be-
tween men and women as the background for a poctic fantasy strildngly photographed
« « o o cxplonations ere there. A meditatio-n »n war and those outsidc it brought
ints it, the place »f pesple in nature, & youthful psychological fantasy can all be
inferred. But it is at first riviting, then gocs astray but still leaves an ceffect
1ong aftcr the pic ¢nds. . "

Bug -~ Tom Shales (WASH. POST 1/8/75): "Bug will nst do for cackroaches what Jaws
has donc f£or sharks. It won't do much for anybody. . . 1537 may be the yccnhicst
thrillcer of the year, but it is hardly thce most thrilling. . . reaches its climax
midway through the film and then undergoces a metamorphosis from the bizarre 4o thoe
ridiculcus. . . A local film buff summed the picturc up perfectly without oven
secing it. He said, 'Bug? Ugh!'"; Jay.Cocks (TIME 15/9/75): "It would not be feir
tn say that thosc responsiblc f£or Bug arc cntirely witioubt resource or a scansc of
novulty, however grotusque. They contrive, for example, Lo extend the limits of
black humor by turning a scenc of a woman being burned to death into a laugh sc-
quence. rhat this is done inadvertently only increasss the merriment. . "3 Donia
¥ills (W.SH. STaR 5/8/77): ". . . Posple only ge to movies like this one with one
goal in mind: to be scared witless. IFrom this point of vicw, Bug is a big bust, a
picturc so silly ~f premisc and fcoeble »f oxccutinn that it's bound t- disappoint
all but ths most faint-hearted. . "

(Over)
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The Bluc Bird -- Barbara Brown (THE BOSTON LEDGER 11/6/76; scnt in by licGirr):
"at best a children's movie, and an extravagant one at ©that. . . The Bluc Bird fablc
is no less charming or belicvable than the Wizerd of Oz buy this movic sacrifices
gverything for gloss. Nothing can save it--not the star-studded cast or the lavish
production.  The script is tco sentimental and riddled with cliches. The costumes
arc overly claborate and the ecting is indifferent. The chemistry is bad. 4 Russian
fairy tale, which has no particular meaning for Americans is being poorly interpreted
by an American dircctor end, primarily, American achresses. . M

The Cat Poople -~ Stephen Schiff (POSTON PHOENIX 5/1C/76; sont in by leGirr): ‘“an
intenscly atmospheric horror film about a woman who belioves shz is under an ancicnt
curse which will turn her inteo a panther if she is subjected to emotional strain.
This was probably the first monster _ili which rcefused to show its monster, relying
instead upon mond and suggustion. N> longer as shocking as it may have scemed on
its rcleasc in 1942, the film still builds suspersefully, and its apsroach wll
fascinatc horror aficionados. . "

Carric -- Gary Arnold (WJASH. POST 3/11/76): ", . . horror classic guarcnteced o
lcave your nerve e¢nds vibrating far into the night. . . the most astute, skillful
and satisfying thriller crafted for the screen since Jaws. . . The technical work
is alert, attrective and--when nceded--downright scintillating. . . Do Palma haes
really delivered; in the Babe Ruth tradition, he shows you wherc hae's going to hit
it and procceds to hit it way, way cut."; Dominique Paul Noth (MILWAUKE.S JOURNAL

l“/*1/76 dn'es know why sent this in): . @ supernatural talc that sounds like
the year's most obvious horror ploy and Lurns out to be amnng the yoear's best. . WM
Paulln, Kacl {(NEY YORKER 22/11/76 no name on this »ne, cither....): ". . . 2 terri-

fyingly lywical thriller . . . a satric homage to exploitaetisn films. . ."; Vincent
Canby ("IASH. STAR 5/12/76): ". . . a suprcmely silly movic ab-ut nothing at all
that's been s» cannily and suyllshly cnstructed that t~ object to it is ©o risk
banishment to whatever passcs for Siberia in New York's private screcning roons o o .
may be the most beningly unscary horror film cver madv. . . Carrie is the uork »f

a highly intclligent filmmaker fooling around, going nowhere, though with 2 ceortain
amownt orf wvndeniable style that prompts favorablc notices. For any one cxcept the
film ouvff, Carrie is a waste »f time."

The Crazies -- . (TIME, date unknown): ™". . . The plat . . . is a graft off
The Andromeda Su‘ ain ., . . The performances, mostly by amatcurs, with a sprinkling
of puriphcral professionals, suggest that Pittsburgh is n» hotbed of undiscovercd

talont. M

Davig Star -~ Mike Baron (BOSTON PHOSNIX 16/9/75; scnt in by McGirr): ". . . 2
iovie wboub boredom, about four men on thc 10th year »f a sccmingly cndless flight
through spacc. « . The 2outine of life aboard ship, punctuated by tense siloencos
and sudden cutbursts of hostility, is presented as if the film wewe 2 eollepe revuc,
The dialngue runs toward cheap laughs. . . Yot this is an endearing {film, with many
good ideas and some very funny situations. . . Otherwise, Dark Star suficrs {rom a
famished budget; many of the shipboard gadgets arc recognizable houschold items. . &
The spocial effects are homemade, and at no point 1s the audience likely ©-~ belicve
that tnyone is in subcr spacce, The endirg is completely improbable, cven within
the context ¢f the story. . ."; Jay Cﬁcks (TTME 5/5/75): " . . The film trics o
be both 2 satirc and a reascnably straightforward fantasy adventurc, and docs not
really succcod at cither. The script is too clumsy ©o be cffcctive at mocking, and
the novie's lunges at direct humor--like the dwindling supply of toilet paper--arc
jejunc. Still, cverything is done with vespect for the scicnce-fictinn genro, and
the best action scenes are as confoundingly centhralling as sequences in old Satur-

(Cont. noxt page)
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day scrials. The special cffects o o . arc lovingly rendered and spectacular within
the modest moans available. . . Dark Star has the clennish, jolly air of a family
show sven if, likc all such undertakings, it necds to have much f£orgiven in the

name of enterprisc.”.

The Devil's Rain -- George McKinnon (BOSTON EVENING GLOBE L/9/75; sent in by
McGirr): ". . . the infernal details from works ~f the 15th Century mastoer /Hicrony-
mous Bjsc§7 arc the best things in The Devil's Rain . . . Once past the intriguing
titles and into the action, the movic plummets towards the abyss until at the cend
the entire cast, literally, melts away like guttering tapers in wax-splaticred
Chianti flasks. . . The¢ cuts and cditing arce so abrupt and amatcurish that it is
devilishly difficult to £72low. . ."; Mike Baron (BOSTON PHOENIX 9/9/57; scnt in
by McGirr): ". . . [Thc scrccnplaz7 is ton skctchy to permit proper story develop-
ment. There 1s almost nothing of the cveryday in this film, n»othing commonpliace
with which the audicnce can identify, and therefore little basis for terror. . .

The Devil's Rain rclies on that oldest of guarantced shudders, the hideous distor-
tion of the good »1d familiar human facc. . ."; Ross Jersme (THE REAL PAPER 2L/9/
75; sent in by McGirr): "Like psrnography, the only thing The Devil's Rain has going
for it is rodeeming social valuc. Art, it ain't. Yet it almyst succeuds in its
sole quest to entertain. . . the truc stars of this harmless vehicle are ihg cffccets,
which arc definitely special. . %

Donkeyskin -- Donia Mills (WASH. STAR 16/8/75): "Bonafide fairy talcs on film arc
such a rarity that moviegners with a fondness for picturesque fluff should make it
a point to scc Donkeyskin, a charming 1970 fantasy by French dircctor Jacques Demy
o » » The stery . . . is all about a boautiful princess (Catherine Dencuve) who flees
the kingdom ‘disguised in a donkcyskin bocause her newly widowed father (Jean Marais)
wants to marry her and begat that malc hoir his cabinet advisors arc clamoring for.
. « Wnile Donkcyskin is primarily designed as adult entertainment, its natural
audicnce would secm to be children--the lower age limit defined as anypady o1d
cnough to rcad subtitles. . "

Dcath Racc 2000 -- Tom Shales (WASH. POST 11/7/75): ". . . onc »f the zippier
littlc B picturces =f the ycar . . . puts two current A pictures ©> shamc. As 2
vision of the brutal future, it has a much kecner edge than the ponderous Rsller-
ball, and as the acccunt ~f a ridiculous crass-country race, it lcaves Bite the
Bullcet biting the dust. In additi-n, onc is sparcd almost all pretensions of in-
tcllectuality. Death Race 2000 is the ruthluss cxploitati-n picturc at its most
afficient and primal. . . this is not 2 movie to think about very much. For onc
thing, 1t d-csn't give you a chance. For another, it is designed primarily as a
spoctacle of kinctic titillatinn, and »n that level, it's a foregone smash hit. . ";
?2: MIildly campy satire e¢dges out violence, surprisingly cnough, in Rogcr Corman's
1ow-budget futuristic flick about a cross-country road race in which drivers carn
bonus points for bumping off pcdestrians. . ."; Donia Mills (WASH. STAR 15/7/75):
"The outlandish comic tonc »f Death fece 2000 . . . may cme as a big surprisc o
audicnces who oxpect it to be the straight tlond-and-guts demolition derby it's
cracked wp to be . . o No silk pursc, this one, but a tolerable sow's car Zor a
rainy day.".

Doc Savage -- Cary Arnold (WASH. POST 17/7/75): ". . . has a genuinc Saturday
matinec kind of appeal. It's producer George Pal's most enjoyable adventure picturc
since The Time Machine . . . and it sh-uld provide family and/or juvenile audiences
with a fairly good time. . . It's likable hokum, and a little more carc and taient
would make it more likable yet."; “Donia Miils (WASH. STAR 18/7/75): . . . I £ound
the picturc pretty bland stuff. . . the passage »f time has stolen Dac's thunder
in a way no mortal cnemy cver could. . . dreadfully static direction that tends to

(over)
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land thth the same klunky omphasis on cvery scené and utterance. .. Doc Savage isn't
" a bad picturc, it's just poky. . . 4%t best, Doc Savage ~ffcrs some mild, campy amusc-
ment over the characters' square behavior and antiquated values. . .M.

Don't Lok Now -- Stophen Schiff (BASTON PHOEWIX 5/10/76; scnt in by licGirr):
Miicholas Rocg's chiller about a counlce staying in Venice, a pair of ceris sistcrs,
and a murderous dwarf is sure to alter your slecp patterns; it's one of the most
frightening films cver made. Roeg's dazzling cditing, subtly rcpeated imagcry,
lightning quick cuts and suddcn noiscs, and his ruddy, sometimes nausc?tlng ?alvrs
build a portrait »f a menacing Venice that lingers. And the film'!'s climax will re-
main imprinted upsn your spinal column long after you leave the theatre. . ",

Embryo -- Don Shirley (WaSH. POST 19/7/76): ". . . There are pootic possibilitics
in Jack W. Thomas' tale, but the script he wrotc with Anita Doohan, and Ralph Nzlson's
dircction, ignore them. The futurc shock here is all shock, without much of 2
ML HCAREe N L

Escapc to Witch Mountain -- Tom Shales (WASH. POST 25/3/75): ". . . gives children
plenty »f what they want from a2 movic . . . and that includes, conspicuously, re-
peated instances Hf kids making adulits look like monkeys. . » definitely above-
average Disncy lark . . . if not an ideal movic, /thne f£ilm -is/ certainly an ideal
outing"; Donia Mills (WASH. STAR 26/3/75): ". . . just another concoction of situa-
tion~comedy motifs and gimmicks that have worked before and are certain to work
ONCC MOrC. . o Escape is much more silly than spooky. . .U,

Fcrvandlingen (Mctamorphosis) -- "Kcll." (VARIETY 8/10/75; scnt in by icGirr;
Swedish; b&w & color; bascd on Kafka's short story; 88 min.; written & dir. by Ivo
Dvorek; w/Pctor Schidt, Ernst Guather, Gunn Waalgren, Per Oscarsson): ". . . has
some 2f the most urgent Kafka trademarks, i.ce., lcan outline, long shadows, quict
horror., . . but "Mctamorohosis" as written by Kafka is the shortest »f short storics
and the featurc film vorsion daes not avoid long dry stretchoes if only f£or sheer
lacic of human blood invslved. . . What audicnces should feel is not the horror »f
the foemily finding the monster in the young man's bed, but the horror £elt within
the bectle-man himsclf., The beautiful, but drily theorctical £ilm just does not
work that way and so gets to be a stylistic camera-dramatic dance around the theme
rather than gripping drama. . Y.

The Giant Spider Invasion ('75; Cincma Group 75 £or Transcentury Picturces; dir,
Kevin Brodic, Barbara Rebane; story by Richard L. Huff; w/Barbara Halo, Stove Brodic,
Leslic Parrish, ctc.; 76 min.) -- Tom Shales (WASH. POST 29/11/75): “. . . a movic
that reauires more than the mere suspension of disbelicf. Utter abandonment would
be better. The giant spider of the title turns out to look cxactly like a motorized
parade float gone amok in the countryside. Made cheaply in Wisconsin and featuring
1-ts of small, furry spiders who obviously mean no one any harm, Invasion blemishes
its crodentials as kiddie fare with a coven of characters given to gratituitous pro-
fanitics and pucrile cxpressizns »f lust for one another. It's ready-made for
smallfry wisccracks . . . but the film rcflects the low level t5 which children's
movic junk has sunk.'"; Tom Milne (BFI MONTHLY FILM BULLETIN 3/77; sent in by liartin
Morse UWaaster): ", . . /The giant spider/ losks like something left over from a
joke shop szle. More mileage was ~bviously t» bc had ~ut ~f the real spiders, but
apart from one genuinely edgy scenc . . o the film chonscs t9 bank on its risibly
unconvincing monster. Getting somcwhat bogged down in their attemots o provide
a scicntific cexplanation, Steve Brodie and Barbara Hale . . . opt for apacalypsc
now--cchoctd off and on by a tiresomely verbose hellfire preacher who happons €9 be
conveniently at hand . . . Meanwhilc the cast; plodding through ‘psychological! sub-
plots of suprcme banality, all respond with stilted cmbarrassment. ™.
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1. Thc Two Hats »f Karl Wagner, by Jim Goldfrank.

Karl has liftcd himsclf into thoe catcgory of prestigious publisher with
but two books from his publishing housc: Carcosa. Those books were Wellman's
HWorsc Things “Jaiting and Price's Far Lands, Other Days. For the price, thesc
bodks are of phenomenal size, with good illusbration, gohnd paper, and binding.
It is hard 1o scc how they could be published at a profit, considering vhat bar-
gains th.y arc. & volume of weird horror, Murgunstrumm and Others by Hugh B.
Cave, is foriheoming at 15,

Karl is als» a swords-and-sorcery author, witn at leoast onc Robert Howard
pastiche and three complotely sriginal bhooks about his anti-hero, Kanc. ‘Jith a
receipt for a copy »f Murgunstrumm and Others camc a note from Karl with thanks
for my support of the gosd-beyond-words Worsc Things Waiting, and eaying: "I
believe Jim (Ellis) also mentioned that you were not pleased with my Kanc novcls.
I hope the prescnt one Dark Crusadc is more to your liking." What rosponsc can
you. makc to a Nice Guy and Prestigious Publisher like that but to go »ut and buy
a copy, and scc if the new opus is more to your liking?

Dark Crusadc, by Karl Zdward Wagner (Warncr Books, '76; 222 po.; »1.95).

TBarly in the history ~f his ovm world, Kanc the "Hystic Swordsman' was
curscd t2 immortelity by a mad god, for fratricide. Threc books portray him as
town between a death wish and centurics-old cnnui, and an »verwhelming instinet
for survival. In Death fAngel's Shadow (throc short storics), he had crosscd
half thc world, after a run-in with Sataki pricsts, to confront a wercwolf, bo
hunted by religisus fanatics, and cscapc the scxual svertures of a vampircss.

In Bloodstonc he allicd himsclf with an alicn cntity, cach using the other
£t conquer the world. He destroyed it, but 1ost his bid for conquest at the same
time., In Dark Crusadc, Ortcd the outlaw is posscssed by a fraction of vhe boeing
xnown as Sataki. Ortcd raiscs mobs, and again the motif is world conquest. How-
over, mobs don't win battles against srganized armies. Orted and Kane usc cach
sther as did Bloadstone and Kane. Kane forges an army, "The Sword »f Sataki®,
but the conquest is to be his, not Orted!s. Lfter a falling-out, Kanc destroys
Orted and Sataki and again loscs his chance for conguest. Kane oscapes dJarvo, a

cengeful cnemy, by entering the multidimensional lair »f ¥Yslsl to congquer, and
oxit vhere Death Angel's Shadow bogan.

Wagner's writing is gory and violeat 4o the oxtrome. It is powcriully de-
scriptive and moving. Wagner apooals to all the rcader's scnses. His duscrip-
tions of armud combat arc particularly gond. Dark Crusade gets a strong rccommend
tn lovers of combat fantasy, despite its weakness....

And what is that? Kanc is an anti-hcro in a world dominatced by lust: lust
t5 kill, lust for power, lust for rovonge, scxual lust. With one possible cxcep-
tion, n» snec in this cntire world scoms to possess a single redecming virtue,.
(The cxception is & young lady who wishes 2 keep the head she has becn using as
a kick-ball--it had belonged 5 her mother.)

Just likc a horsc opera, heroic fantasy nceds Good Guys and Bad Guys. It
needs a contrast between gond and cvil., It nceds characters for which the rcader
can feel s~mc cmpathy. These arc not proscent in Dark Crusade, »-nly the awcsome
quality of tht writing.

(Over)
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If Kanc represents.Karl Edward lagner, then Karl may be limipud to writing
storics about himsclf. Or he may be ablc to continuc the marked lmprovcmant his
work showed from Blondstonc to Dark Crusadc. He may be able to balance tho woreld
view, thus rcmedying the woakness of the Kanc novels.

Give Dark Crusade a try for something new and powerful in the way'uf ;wrods—
and-sorccery. 4nd then hope that Karl's far-from-inconscquential talents will ncxt
turn to hcroic fantasy. -

Addendum to the absve: A copy »f the preceding rovicw was sent to Karl. Iic sent
the following letter cxplaining the philossphy behind the Kane books:

Dear Jim, 25 May 1977

Thanks £or the xerox »f your article, which rominded me that I still

swed you a lotter. Afraid my corrcspondence is rather slow, Boetween
my ~wmn writing projects and Carcosa (in theory, a hobby), I'm forced

to squeceze in friendly letters at odd moments,

Well, just a fow quick comments, since you were nice cnough to show
me your fanzince picce.

First, a point of corrcction. There have bteen four Kane books pub-
lished to date, not threc. You understandably overlooked the first
Kanc novel, Darkncess VWeaves (Powoll Publications: 1970). 4 fifth
Kanc book, a collection centitled Hight Winds, was completed a fou
yuars backs Both Night Winds and Darkncss Weaves are fortheoming
from “iarncr Bocks and my British publishcr, Coronet Books. A sizth
Kanc book, In the Wakc of the Night, has been purchased by Warncr,
alth-ugh I have not yet comploeted it.

As for the rest--well, I'm afraid that's a mattcer of taste and philo-
sophy, and there's not much 42 be deone there. You sce, what you
assumc is a shortceming is a deliberate approach. To my mind, the
great failing »f most heroic fantasy is that it is treated in terms
of Good Guys and Bad Guys, Good vs., Evil. T- mc this is as corny and
unrcalistic as the old B-movic matince westerns. There are no good
guys or bad guys in life, no more than there arc absolutes sf good
and cvil, Kanc is a reflection of reality in this regard.

Who arc the gond guys and the bad guys in Northern Ireland? In Vict
Nam? B-oth sidcs are convinced that their causc is Right. For the
child blown apart on his way to school, for thc peasant whose wil-
lage is bombed and strafed--the justice of the causc that has just
murdered him is of no more conscquence than whether his slayers pre-
ferred dogs to cats. The concepts of good and ovil arc totally rcla-
tive, Dark Crusadec is a study of the harror that results when onc
force sccks to impose its concepts upon others. The Wars »f Religion
(the Dark Crusadc was suggested by this period in European history)
were responsible for the most hideous artocitiecs--all verformed for
the purcst and highest motives (osuensibly).

ngl, not to arguo_ﬁver philosophical points. Just that I don't con-
sider epic fantasy to be limited to iight-hearted cscapist farc.
With Kane I'm deliberately proposing alternative concepts. If this

(Cont. nuxt pagc)
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approach is not to a rcader's tasteus, therc arc numerous "“tradi-
tional® fantasy books he may rcad instecad. I can't bear to read
Thomas Burnett Swann or Tolkicn. I don't arguc the point. They
arc cxcellent writcers. My tastes run to »ther writcrs; I rcad them
instead. But thank you £ r your comments--and for the praisc for
Carcosa., I'm afraid Murgunstrumm is as grisly as Kanc ever darcd
to be--but therc arc s-me hcrocs,

P.S. A minor point »f information: Xanc is the Biblical Cain--intcr-
prcted as a Prometshian figure. Strictly speaking, he is a hero-
villain (in thc sensc of the 18th-ocarly 19th contury Gothic novel) as
oppascd to an anti-hero.

Sincercly, Karl

The abOVu letter was ©oo well thought-out and informative o leave unshared
with a wider audicnce. T asked for pormission €9 print it and at the same
time itcrated both my praisc and my basic disagreement. Karl's .writing is
powerfuvdl and moving. But as in the Kanc books, (1) Unrclicved covil makcs
unrclicved tedium; it is the contrast that produccs interest. (2) The reader

reads heroic advunturp f~r cscape, and needs a character with some redeeming
virtuc with whom ©o cmpathize and join in the world of ths author's crcation.
There ensued the following brief cxcnange of lotters:

Dear Jim, 1L July 1977

Just back from Londonnd found your letter. Sure, go ahecad and run my
letter with your articl.: if you wish.s The British editi-n ~f Blood-
stonc is on thc stands now, with Darkncss Vleaves to £21low in Febru-
ary. Don't know when the Warner odition will be »ut, but y-u'll be
able to read more of Kanc sooner if you carc to. Frankly, I'd cug-
gest you read my non-scrics fantasy and avolid the problem with Kanc.
It is amusing t» rcad a rcvicw in which the reviewer has so utterly
misscd the point as t» proclaim a book!s strong points to be fail-
ings, »r to deseribe a carcfully developed point or tochnique as
"carclessness" on the author's part (4 roview in DELAP'S comes to
mind). "There is no critic »f y-ur profussicnal like y-ur amatocur,"

Sinccerely, Karl
Dcar Karl, 2l July 1977

lHany thanks for y-ur postcard and y-ur pcrmissi-n t» print y-ur lct-
tereese While I may be a very amatour roevicwer, I think that 30-plus

cars of rcading the stuff gives me some basis for comparissn and
Judgment., I rcally hope, however that T am out »~f stop with your
public, and that you scll a million »f them! I look fHorward to
rcading your furthor work both as author and as publisher.

tlishing you the very bost, Jim

I think Karl's writing was ncver in doubt. The reader ~wes it to himself to
cad Kerl's works and form judgmonts about the philosophy cmbodicd therein, and
how that philosophy cmerges as world-constiuction and characterization.

His puolishing venturcs, "in theory a hobby", arc definitcly valuc for moncy
and deserve support by weird/horror /fgntasy lovers. Live long and prosper, Karl!l
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2. The Last Parade: The Scicnce Fiction Book Club/Ballantine "Best »f" Scrics
Tor 1977, by Martin Morse Woostoer. (Part 1 »f 2)

This is my third year of revicwing thc SFEC "Best ~f" serics for THE_SF&F
JOURNAL. I chnsc the SFRC-Ballantine "bost of" scrics because I felt (and fool)
that this scrics tries t» be more represcntative than the other serics--thoe
Spherc Books editions odited by Angus Wells arc designed for the collector and
antiquarian (he rarcly seclcects a story printcd later than 1955), whilc Pocket
Books vrints the old, rcliable warhorscs, reprinting the tried and truc. (T
have, though, rcvicwed two »f the Pocket Book cditions herc--the Damon Knight
collection because it was sclected by the SFEC /in TSJ 789/, and the Poul Ander-
son collcction becausc Anderson is a Favorite Author Liatcr this issq§7.) Ballan-
tine was the first publisher to c¢nter the "best -f" market (with The Best of
Stanlcy G. Weinbaum back in August 197h), and tries t» alternate between living
and dcad authors,

There arc, though, reguircments f£or having your storics collected in a
"best of! volume. The most sbvisus requircment is that you must have had pub-
lish:ed a sizcable number of storics. A sceondary requircement is that of age--
from the authors reprinted, it scems that onc must be fifty ycars ->1ld (mre or
less) t» have onc's work collected by Ballantine; Pocket Banks lowers this to
forty yoears, unless you arc a hyper-prolific author such as Barry Malzborg.

The "best »f" scries have osther purpascs than thosc »f making moncy for
the author, the author's estate, and thoe publisher. There arc too meny writcrs
of scicncc fiction, inactive ~r dead, wh» have, somchow, rceceded in staturc be-
causc their works have been passed over by anthologists and editors. "Bost of!
scrics help an author to regein his or hor place of honor; t> rcjoin the parado
2f scicnce fiction and cnjoy the day of triumph; to postpone that cver-closcr
day when the last parade will pass them by.

a, Between Twn Weorlds: The Ficti-n of Fredric Brown.

The Best of Fredric Brown, ed. & with an Introduction by Robert Bloch (Dhuble-
day/Science Fictisn Baok Club, (c) 1976; hc; 280 pp.; $2:h9; dj by Richard V.
Corben; Ballaniinc pb, '77; $1.95; xvi /£ 315 pp.; cover by Van Dongen). '

There arc a great many fans and readers of scicnce fictinon who cnjoy mysterics,
and arc cven active in mystery fandom. Your cditor publishes mystery as well as
scicnce fiction fanzines, and I read (and review) science fictinn and mysterics
in the ratio of three to two, to give but two cxamples. But how many writers
achicved renown and popularity in both the SF and mystery worlds? I don't mean
someonc likc Harlan Ellison, who may have written tales of suspense by the score,
but madc his rcputation as a writer of fantastic tales; nor ds I mean somconc
such as Louis Trimble, who wrote Acc Double SF, ace Double mysterics, and Ace
Doublc¢ tlesterns. When sne eliminates the marginal cascs, there remain two, and
possibly threc, authors who have writton memorablce SF as well as memorable
mysterics. The first was Anthony Bouchor; the sceond Fredric Brown; and the
third is the cditor »f this book, Roburt Bloch, if -ne allows for the fact that
Bloch is primarily a supcrnatural writer who drifts int» SF on -ne side, and
suspensc on the other, but who rcally writes in the vast, groy arca botween the
two worlds.

Fredric Brown was born in 1907, and dicd in 1973. He began his writing
carcer in the carly Forties, while a prosfrcader for the MILWAUKEE JOURNAL. BHe

(Cont. .next page)
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wrots, as these stories show, for all ssris »f pulps: ASTOUNDING, WEIRD TALES,
CAPTATHN FUTURE, not to mention the mystery pulps. He made his ruputation arsund
1947-19L48, with his Edgar-winning The Fabulous Clipjoint, the sequel Dead Ringer,
and such well-rcceived SF as Vhat Had Universc. In the Fiftics, he moved to
California, where he became onc of Bloch's closust fricnds. In the Sixtics, ho
wrote for the high-paying men'!s magazines; cxporimented with shortor forms; and
cended his writing carcer in the mid-Sixtics. - Blach'!s introduction, "A Brown
Study", rccounts all this, cxplaining Brown's mcthod of writing (he would go on
long bus trips, as the monot-ny aided his thinking), rccommending his best works,
and culogizing a fellow writer--and a fricnd. Then we heve 29 storics:

(1) “Arcna" (ASTOUNDING SCIENCE FICTION A4/LL): Bob Carson was a scout in the
-Lorccs »f Barth, fighting the Outsiders in a long and devastating galactic war.
That is, hc was a scout--until he finds himsclf on an unkn-own planct, struggling
against an Outsider in a battle that would dctermine the fates »f two cmpircs!
This tough, cxciting talc made both the Scicnce Fiction Hall »f Fame and, for
thosc who worry about such things, Star Trck.

(2) "Imaginc" (P&SF 5/55): It's casy to imaginc monsters and spaccships--
but imagination has its limitS....

(3) "It Couldn't Hapoen" (PLAYBOY 10/62): Every time Lorenz Kanc shot some-
sne, the body vanished--so why didn't Queenic Quinn disappear like the others?

(4) “Rcecssional" (DUDE 3/60): The war was over, but the victor's defcat
had just begun....

(5) "Einc Klcine Nachtmusik" (F&SF 6/65; with Carl Onspaugh): D»oolcy Hanks,
wandoring clarinctist, is looking for The Sound, the idsal mulody--but vhy would
the perfect note surface in a small German town? This sterts out wedl, and is
quitc intercsting until the last fow paragrapns, which arc onc »f the ondings
you wish SF authors wouldn't writc.

(6) “Puppet Show" (PLAYBOY 11/62): The elicns landed in a small border towm
in Arizona--but thoy weren't quite what they scemed....

(7) "Wightmarc in Ycll-w" (DUDA 5/61): He wanted to murder his wifz--but he
sh>uldn't have chosen his birthday ts do it....

(8) "Garthmen Bearing Gifts" (GALAXY 6/60): The last city on Mars, and the
first atomic warhcad from Earth. ,

(9) "Jaycee" (F&SF, '55): Twenty years ago thore were no Jayceus--but now
there arc fifty milli-n ~f them....

(10) "Pi in the Sky" (THRILLING WOND:R STORIES W/L5): Roger Phlutter, astro-
monical clerk, discovers one day that the stars arc a2ll coming togother. The
shifts in parallax arc incredible--but the advertiscrs just blither on.... A
mildly intcresting story, but the charactcrs scem quaint and archaic, and the
Point (a2bsut the cvils »f advertising) may have scemed novel in 1945, out is
rather ho-hum today. .

(11) "Answer" (ingcls and Spaceships, 'Sh): The final computer; the story
where the phrasc "Now there is a God!" »riginated.

(Over)
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(12) "The Ceczenstacks" (WEIRD TALES 9/Li3): Aubrey Walters got & new sct of
dolls {5r hcr dnllhousc--but did they forctell the futurce?

(13) "Hall »f Mirrors" (GALAXY 12/53): Norman Hastings invented a tinme
machine; could he live forever if the machine could snly throw him forward 25
'yoars at a time?

(1h) ﬁanck" (THRILLING WONDZR 12/L8): Uhat the last man on Earth saw whcn
he answered the knack -n his door,

(15) "Rebound" (Nightmarcs and Geezenstacks, '61): He had the power t- causc
decath by yclling "Drop dcadl™ at a person--but he shouldn't have gone 1o Echo Hill....

(16) "Ster Mousc" (PLANET STCRIES 2/L2): Mitkey the mousc is blastud into
~ space--and rcturns with plans to makc mice cqual to mon in cvery way.... This
warm, touching, and lively story is PLANST STORIES at its best, if you can over-
come the hard-teo-understand dialecct. '

(17) "Ab-minable" (DUDE 3/60): Sir Chauncey Atherton gohes to the Himalayas
in scarch of thc Abominable Sn~wman--and the 1-ovely Lola Gabardi, who disappcarcd
in scarch of the samc beast.

(18) "Letter to a Phoenix® (ASF 8/L9): Hc had his periods of sleeping and
waking slowed s> that he had 30-ycar naps, and sccmed agoeless; could he give a
message 6o the civilization of today?

(19) ">t Yot the End" (CAPT.LIN FUTURE W/LL):~ The alicns had picked two
Barthlings for judgment, and had found mankind wanting; but did the alicns pick
humans?

(20) "Btasin Shrdlu" (UNKNGIN 2/L2): The -Linotype scemed posscssed, ablc to
print unhcard-of quantitics of matcrial--until it became senticnt, and threatencd
to destroy the shop if its demands werc not met.... 4 gond, s»olid, UIKNOJN fantasy,
although thc cnding may scem dumb t-> s-me rcaders.

(21) "Armageddon" (UNKNOAN 8/L1): The devil disguiscd himself as a stage
magician--so you sh-uldn't fool with his t ricks....

(22) “Experiment" (GALAXY 2/5h, as "Tw~ Timer"): Could the profussor destroy
the universe merely by invonting a time machine?

(23) "Thc Short, Happy Lives ~f Bustacc Weaver (I, II, III)" (ELLIRY QUEEN'S
MYSTERY MAGAZINE, '61): "When Eustace Weaver invented his time machine...he knew
that he had the world by the tail on a downhill pull, as long as he kopt nis in-
vention a sceret.” :

(24) "Reconciliatinon" (Angels and Spaceships, 'Sh): Blinding hate turns o
binding lovc, all in 13 pages; nnt SF,

(25) "Nothing Sirius" (CAPTAIN FUTUGRE Sp/ll;): The carnival troupors landed
on the uninhabited planct to gain a fartunc--only the planct was inhabitced, by
old frionds.... & slightly clunky %alc:of the pulps, but still a great deal of fun,

(26) YPattern" (Angels and Spaccships, '5h): The invaders had landad, in huge
clouds; what cculd be done to stop thoem?

(Cont. noxt page)
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(27) “Thc Ychudi Principle" (ASF 5/LL): "The Yehudi Principle" oxplains that
cevery odd cvent was caused by "the little man who wasn't there"--but somctimoes
he was therCeess

(28) "Comc and Go Mad" (WEIRD TALES 7/L49): George Vine-—-if he is George Vine--
is sent ©o the 1ocal mental hospital to intervicew Dr. Randolph, pé?ghiatrist,
for his ncwspaper. ihen he arrives he learns that the interview was a trick--he
was rcally sent for confinement, because he had a continuing delusion--if it was
a delusion--that hc was Napoleon, transported from the Italy of 1796 to the
America »f 1943, For Vine is part of a cosmic game, a gamc played by half-
remembered ideas, "the brightly shining"” and ™he red and the black". The bost
story in thc bonk, an cxccllent talc of menace and drcad, and onc »f the {fincst
horror storics I've rcad in the vast ycar.

. (29) "The End" (Nightmarcs and Goczensbicks, '61): If time is a ficld, cen
it run backward?

Browm was one of the bettoer writors in the ficld, and much of this work de-. -
serves its reprinting. The problem is that therc arc a great many short-short
storics in this book, and thie kind »f story must, in c¢sscnce, rely in gimmicks
to work. Gimmick storics rarcly work. Some of those storics have somo of thc
finost cndings I've over rcad. Many have sumc of the worst ondings I've cvoer
rcad. The bac in this bosk thus cancels ocut the gond; but thore is still rmuch
in hore worth reading. The Best of Fredric Brown, then, isn't one of the botter
"hest of" volumcs--the storics should have been longer, and fewer--bub it doos
fall into that broad, but pleasurablc, catcgory »f "good cntertainment'.

b. Starships Through the Twilight.

The Best of Edmond Hamilton, cde and with an Introducti-n by Luigh Brackett;
Aftoruord by Edmond Hamilton (Doubleday/SFEC, '77; 330 pp.; «2.49; hb; run-of-
the-mill &3 by Don Maitz; pb cdition by Ballantine, '77; 51.95; xviii £ 381 np.;
cover by Van Dongen).

“And Burnctt suddenly kncw the answer t~ his roescntful wondor. He's
calm bccausc he's dring the job hot's paid for. Dan's the pro, not
ne. A1l we writers who daydrcamed and tabbled abnut space, we uore
just amatcurs, but now the real pros had come, the tanned, placid
young men who don't babble about space but who go up and takce hold
N st AT (From "The Pro")

Onc of the games science fiction fans like t~ play is the onc abosut who is
the Dean of Scicnece Fiction. For a long time, Murray Leinster--that latc, great,
Past Mastor, hold the titlc; he began to publish in 1916, and his last suorics
saw print around latc 1968 or carly 1969, cnding a writing carcer of approximatcely
52 yoars. 3ince his death in mid-1975, the title has remained opene Some have
given the title to Lester del Rey, perhaps because of the old-fashioned 5P and
fantasy he and his wifc publish at Ballantins; others give it to Jack Williamson,
the pulpster-turncd-professor, »r to Cliff-ord Simak, still a rcliable snc-a-year
man. The titlc should have gone to IZdmond liemilton.

Hemilton had a writing carcer of Lb years, from 1926 to 1969. Boen in 190k
in Youngstown, Ohio, hc cntered colloge at the carly age >f fourtesn. After
leaving college (at seventuen), Hamilton "bummed around” fHr a fow years, then
began his writing carcer. His first story was published in WEIRD TALAZS in 1926
and is included in this book. He was a WEIRD T&LES writer for many yoars, writing

(over)
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talcs that cxpanded the SFnal scusc of spacc and time; Hamilton was onc of the
first SF writcrs to discuss intergalactic maticers. (These stories werc collected
by Acc in the mid-Sixties; titles include Outside the Universe, a WT scyial ﬁrom
1929.) Hamilton continued to be mrderately prolific (by pulp standgrds; duzlng
the 1930's, sclling mostly to WEIRD TALES and *JONDER/THRILLING WJONDiR STORIES;
Hamilton s»ld only five stories to ASTOUNDING, and threc »f thosc sales were o
Harry Ratcs. In 1940 he marricd Leigh Brackett and began to writc the CAPTATIN
FUTURE scrics. He cniered a2 now phasc in his writing with the novel The City at
World!'s Bnd (1951) and the story "ihat's It Like Out There!" (1952); his uriting
was crisper, morc hard-boiled and rcalistic, but still full »f that sense-ol-
wonder. lc continued writing until 1968; his last story scems to be "The Horror
from the Magellanic", published in the May 1969 AMAZING. Hamilton then rotired
from writing, although tws collections were published: hat's It Like Out Therc?
and Othcr Stories in 197k, and this bodk. He alsn edited the fortheoming The
Best of Leiph Brackett. Hamilton died »n the 28th »f February, 1977, full »f
years and honors. (Hamilton and his wifc were Guests-of-Honor at the 196k »rldcon.)

This collcction was editcd oy Leigh Brackett, Hamilton's wifoe for about 35
years. Brackett provides an introduction in her usual tough, but romantic, prosc;
then we have 21 stories: -

(1) "The Monster-God »f Mamurth® (JEIRD TALES 8/26): A forbidden city in the
North ifrican desert, an anonymous hoero, a weird menster--and strange dimensional
paradoxcs. .. .

(2) "The Man Who Evolved" (WONDZR STORIES L/31): Dr. John Pollard could advance
man's cvolution through cosmic-ray bombardment--but would the changes still make
him human? Th¢ scicnce is mostly rot, and the dialogue is hyper-corny, bub it's
at least rcadable, cven entertaining--virtucs many of the »lder stories lack.

(3) "A Conguest of Two Worlds" (WONDER STORIES 2/32): Cranc, Halkctt, and
Burnham joincd uwp on the first oxpedition to Mars, cager to help out in the
conquest of spacc. But in order to conquer Mars and Jupiter, the Martians and
Jovians havc t2 be subducd--and the slaughter may prove too much £or SMCe...
This may bc a pioncering story about the cxcesses of imperialism, but thc psints
it makes may scem trivial thesc days, and the antiquoted stylc makes whe story
comical an¢ trite, .

(L) "The Island ~f Unreaen® (*JOND.R STORIES 5/33): Can Allen Mann leave
tho ordered, “reasonaivls' wordd and live in a state Hf nature, where force and
strength dominate? This is a standard monster-movic plot, but without the
monsters; too clunky to be enjoryable.

(5) "Ihundering Wh11ds® (WEIRD ALES 3/3l): “hen the sun began to dic,
humanity had to lcave the solar system--s»> the l:aders of the plancts agreed to
make their plancts inuo rockets and look for a better star. But a star may scem
like home--until another race wants to fight for it.... Here's an sld-tincy
"sense-of-wonder" Lbcoy, complote with ncar-parcdy names (Hurg »f Venus) and
cosmic battles; trashy, but still enjoyable, if you can accept the premisc that
the smaller planets arc treated like 2ittle children by the leaders »f the
largoer planctsa

(6) "The Man Wh»n Returncd” (WEIRD TALES 2/35): J-hn Woodford arosc from a
premasure. burial--but couid he go home again?

(Cont. next page)
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(7) "The hccurscd Galaxy" (aSF 7/35): Reporter Garry Adams was the first to
discover "the metcorite"---nly it wasn't a metcorite, just an incrodible message
from the stars.... The notion »f an cxpanding universe must have been a novel
idea in 1935, beceause we have a page of dullish lccturc »n the concept, but if
you skip page 125 /in the SFEC edition/, y~u might cnjoy this one.

(8) "In thc World's Dusk" (WEIRD TALSS 3/36): He was the last man -n Barth--
but he could usc time travel t» bring lifc out »f the past....

(9) "Child of thc Winds" (WEIRD TALZES 5/36): An immensc trcasure was hidden
in the Place of the Winds in Turkestan--and the winds would blow awey any adven-
turcr who would darc try to grab thc loot.... Herc's a BLUE BOOK-sort »f adven-
turc, sketchy in background but fillced with fantastic concepts.

(10) "The Sceds from Outside” (WEIRD TALES 3/37): The seeds came from space--
and the maturc plant-things would destroy anything that prevented their rotburn..s.

(11) "Fessenden's Worldst (WEIRD TaLES L/27): That mad scicntist Fesscnden
could create worlds in his basement-~but could he control them?

(12) YEasy Monecy" (THRILLING WONDIR STORIES L/38): Slugger Martin grabbed the
chancc ©o make big bucks in a "dumb cxporiment'"--until the matter-transmiticr
scnt him to an alicn planct, where rugged individualism was forever questicncdees.

(13) "He That Hath Wings" (WEIRD TALES 7/38): David Rand was born with a
strange genetic defect--or rather, he could, if he could avoid the journalistis,
the politicos, and the hunters. Here is @ story that trics to be touching, and
often succoeds, :

(1) "Exile" (SUPER SCIZNCE STORIES 9/43): The scicnec-fiction writer wrote
storics about alicn worlds--but which worlds did he consider alien?

(15) "Day »f Judgment" (WEIRD 'CALES 9/L6): The time-travellers were Sransported
into the futurc, where man's best fricnd has become- his worst cnemy.

(16) "Alicn EBarth! (TWS L/L9): Lifc in the Lantian jungle can be boring--unlcss
you usc a drug that will slow down your body cycles cnough s» that »nc can learn
the -rhythm of the man-cating plants.... Draggy at times, this story b.comes in-
teresting only when the plants arc introduced, as Hamilton seems t5 be mors at
homec describing alicens than he is describing humans.

(17) -™hat's It Like Qut There?" (TJS 12/52): He had to repart the deaths of.
his fcllow soldicrs »n the Scceond Mars Exocdition-~-but he c¢ould still continuc to
claim they died for the heroic ideals »f mankind--or could he? Herc is a nminor
classic, pcnetrating and rcadablc in its owm right, but with considcrable in-
flucnce an othexr authors, Gordon Dicks-n in particular.

(18) "Requicm" (AMAZING L/62): The carth--the dear, old, carth--was abou* to
fall int> thc¢ sun--but would a raucous chorus =f commentators and huckstors give
it a proper funcral? Here is the "New Hamiiton", cosmic in its scopg, rcalistic
in its dctails.

(19) “After a Judgment Day" (FANTASTIC 12/63): The plaguc had wiped out most
of Earth's population--could the fuew colonists on the moon save what was left »f
civilization?

(Over)
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(20) "The Pro" (F&SF 10/6l): The father was an Old Master of SF, the son was
an astronaut--vhich onc was the real pro?

(21) "Castaway" (The Man Who Called Himsclf Poe, '68): In which Zdgar Allan
Poe mcots a woman who trics to tell him who he really is, using clucs from his
poctry as illustrations,

Hamilton was one¢ of thc leading spacc-opera writers, and this colluction has
many cxamplcs ~f this type »f work. But there arc meny other kinds »f fiction
in herc—--old-stylc hard-SF, straight horror, lost-racc stories, cven a mad-scicn-
tist-story H»r two. All arc pulp storics--the carly snes are cruds, unroefined,
and entertaining in a junky way; the last four or five are auite refincd, polished,
sophisticated pulp. Those who can't stand pulp SF should pass this up. Thosce
‘who likc storics full »f uppers, brimming with that old-timey sensc of wonder
-and hopcful abcut man's future and destiny--lo~k no further. If you can stomach
the lectures and slipshod characterization and accept the fact that two-thirds
of this book was originally published before 1940, you will cnter, to coin a
phrasc, ncw worlds of thrills and adventurc.
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3. DAY and His Rcadcrs, by Jim Goldfrank.

Donald 4. Wollheim probably publishus mare scicnce fiction and fantasy under
his DAW merk than any »thor single publisher today. He sceems 2 try o give the
fan valuc for moncy:s good entertaining rcading, and a gond pagc/dﬁllar ratide.
Shortly aftcr his housc opencd, I hcard him rcmark, "I publish basically what I
like. If the fans agrec with my taste, I'll be successful." In the past four or
five years, he has rcached and passcd his 200th volume, s» some-ne must be agrocing
with him.

The DAW Scicnce Ficti:n Reader, cd. Don ¥Wollheim (DAW, '76; 207 pp.; 51.50).

b

This is thc 200th volum:é, and producced in celebration »f the success »f the
serics. A gond part of this volume is fantasy, which may disappoint thosc who
like their scicnce fiction straight. Ifaybc thic 1linc between scicnce ficti-n and
fantasy has blurred. Peorhaps this is a catchall f£yr material that didn't it
¢lsowherc. For thosc who are not purists, that fact will bc n~ handicap at all.

(1) "Fur lagic", by Andrc Norton: This short novel fills just sver half the
volume. It is the kind of juvenile that won Norton cstecm among adults. It is
classifiablc as scicnce fiction -nly becausce it takes placs in ansther world.

Its nromisc: The psyche »f a young man cantcrs a world »f Amcrind lcgend vhere
beavers, otters, minks, and cagles arc People. Its writing shows knowledge of
Indian magic and customs, and the ways of animals., It contains some beautiful
naturc description. '

The young man shares the body »f a beaver warrior and participatcs in critical
cvents of that world. He returns to this world with a new maturity. This is an
intenscly belicvable fantasy and a darancd gowd story.

(2) "Jarrior", by Gordeon Dickson: "It was a form »f personal combat," said
Tan. "ind personal combat is my business." A gripping description »f the usc
of Dorsai perscnal psychological weapons.

(3) “The Truce", by Tanith Lec: ™A short shocker, »f a truce botwoen two
races. 1o tell you more might ruin this execlloent story for you.

(Cont. next page)
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(L) '"Hzard of Scorpio", by Alan Burt Akcrs (Kenneth Bulmer, according %o Don
D'Ammassa's rcliable sources): "Written cspecially for this veolume®, this 23-page
story is cpisodic cnough to have been oxtracted from the beginning of sne of the
novels »f the Dray Prescott saga. It is rccommended to thrse who like the saga,

(5) “The Martian El Dorado of Parker Wintley", by Lin Carter: This would have
been a2 go~d story if published in onc of the minor science fiction megazines of
the carly 1940's. It.illustrates the perils of verbal indirectness. Here it
can only be considcred a space-filler.

(6) "The Day »f the Butterflics", by Marion Z. Bradley: This fantasy shows -
rcality as 2 point of view. Wsuldn't it be nicc to forsake 2 crowded, polluted
New York City f-or a world much likc Eden? Hothing special herc.

(7) “Captain Fagan Died al-ne", by Brian Stableford: Probably a good psycho-
logical story for thosc who like Stableford, but which loft I (sic) confuscd and
unsatisficd.

The first threc stories make this volume a winner. If you like any »f the
others, considcr it a bonus.

The Ycar's Best Fantasy Storics: 2, cod. Lin Carter (DAW, '76; 192 pp.; .1.25):

The George Barr cover showing a warriosr and dragon in ycllows and greens
is a beauty. “hat goodies liae within?

(1) "The Demoness'', by Tanith Lee: Here is the story of a sexual vempirc, who
is morc a force »f naturc than a rcasoning being, but who can suffcr. Well donc.

(2) "The Night of the Unicorn®, by Thomas Burnctt Swann: Five pages »f enchant-
ment sct in modern Yucatan. Its moral is a pagan version »f "Blessed arc the
pure in hoarti...%.

(3) "Cry Wolf", by Pat McIntosh: This story is far weaker than the first
about thc warrisr maid Thula that appeared in YBFS:1. It shows good urditing but -
is almost entircely lacking in plot.

(L) "Undcr the Thumbs of the Ghds", by fritz Leiber: An extremely funay Fafhrd
and thc Gray Mouscr story. Forgotten gods tantalize them in their scarch for love.
"They have not cven taken sur namcs in vain," said Mhg. "...it is time thoy suffor-
cd thc divinc displecasurcd Sacrceligious to the gods »f Ncechwon; laughable for us.

(5) "The Guardian ~f the Vault", by Paul Sncncer: This story combincs the
storytolling ability of Clark iAshton Smith with the background >f his Prscicdonis
storics. It is a story hc might have written had he chosen to writc in straight-
forward modern language. Very good.

(6) "The Lamp from Atlantis", oy L. Spraguc de Camp: Sink me if the subject
matteor is not an outraged Atlantcan dicty in a contemporary sctting. It's a pity
that dc Camp is scmi-retirced as a fiction writer.

(7) "Xiuhrn", by Gary Myers: Darrcll Schwuitzer states that Lovecraft did not.
pastichc Dunsany, but uscd Dunsanian stylc t- say what he had to say bofzre ho
developed a style »f his swn. Myers has writtcn a Dunsanian plot with Lovecraftian
subjuct matter, and said abs»lutely nothing, Poor. : ) :

Gver
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(8) "Thc City in the Jewel", by Lin Certer: A story of the young Thongor.
The styles of L. Merritt and Clark ashton Smith arc apparent here. Paul Spencer
(sce (5), above) shows us that it is possible to usc old material and come up
with a darncd go~d story. Carter uscs old material horc and comes up with a
dull thud. Cartcr should cxcrcisc as much carc in sclection of his »wm material
as hc does £or that of others, or have the gosd sensc as an oditor 4o pass osver

his own work as an author. (Sce (10), below, for an exception.)

(9) "In !'Ygiroth", by Walter C. D¢ Bill, Jr.: A par-for-the-course pastiche
~f the Dunsanian Lovecraft. Gond after a fashion, but scarcely inspiring. To
scc this kind of work as it ought t> be, find a copy »f Lovecraft's magnificent
Drecam Quest of -Unknown Kadath.

(10) MThe Sernll »f Morlec", by Clark ishton Smith: This was uritten by Carter
from Smith'!s notes. Prescnted without comment, it would be difficult to tcll from
ane of 8mith's own. The style is cxact, and is a becautiful examplce »f Smith's
deliciously grisly humor,

(11) "Payment in Kind", by C.i. Cador: 4 well-writtcn opus of a cursc that
passcs from hand t» hand. A tale of unlovcablc gods and cqually unloveable wor-
,shippcrs,.

(12) "Milord Sir Smith, The English Wizard", by Avram Davidson: A chapter
from Davidson's bosk The Enquirics »f Doctor Esztorhazy. hile intricate, de-
tailed, and affccted in an arty stylc that is almost ton much to bear, this
noncbheloss manages 1o be quite humorous-as 2 tale of wizardly and burcaucratic
fumblings.

Cn balancc, which is the way you must take or leave a2ll anthologics, the
go2d storics nere sulweigh the poor and so-so ones and make the wholc anthology
wHorth buyilng.

i, Blasts from thc Past: Supplcement, by HMartin Morsc Wonster.

In TSJ #89, I revicewed the three "best of" backs published by the Scionce
Fiction Book Club (in hardcover) and Ballantine »r Pocket Books (in paperback).
Here arc threc more "best of" bonks for 1976. The first is revicwed because Poul
Anderson is a Fav-orite Auth-r ~f this rovicwer; the twn Bester books are rovicwed
because they were published in an omnibus volume by the SFBC,

The Best of Poul Andorson, by Poul Anderson (Pocket Bonks, '76; pb; +1.95; 287
pn.; cover by Mara McAfec).

Here is the latest colluction by sne »f the most-1oved (and most-published)
SF writcrs. Poul inderson has becn a leading writer »f SF since his first ‘story,
back in 1947. Hc is usually classificd as an adventurce writer, thrown in with
Gordon Dickson, Kecith Lauwmer, and Jerry Pournclle, but he has written cvery kind
of SF, from sword-and-sorccry ito the dystopian vision., A rationalist and a ro-
mantic, a man wh»o can follow up the most fantastic sort of fantasy (A4 Midsuwmmer
Tcmgcst) with the hardest of hard SF (Firc Timc)--a writer who was rcgardcd as
the right hand of John W. Campbcll (both in his writing style and his politics),
but who could writc The Byworlder and The Winter of the World--this is Poul Ander-
son, mcdicvalist, astronomer, political speculator, and--above all--master cnter-
taincr. h

(Cont. noxt page)
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This bo~k has an introduction by Barry Halzberg who, as usual, writcs a
slap-on-the-back introduction, "Reconllecting Anderson', which praiscs Andcrson
without flattering him. (Malzberg is a bettor critic than he is a toller of
talcs; I would be quite interested in a volume of his prcfaccs and introaduc-
tions.) Then we have nine storics--four short stories, three novelcttes, and
twy novcllas. Each story has an introduction by anderson, cxpl-ring the idcas
behind cach tale. (I prefer this sort of introduction, by the way--autobio-
graphical introductions can bc quitc boring, if mishandlcd.) The storics:

(1) "The Longcst Voyage" (ASF, '60): The Company »f Merchant Adventurcrs
was ncading west--towards riches, famc, and adventurc. But one day their ship
lands on a familiar island--familiar, that is, t» all cxcept the man from the
stars. Thc starmen promiscd wealth and glcry if they repaired his ship--but it
would mean the ‘sudden (and shocking) transformetion ~f the planet's culturce...

. (2) "Thc Barbarian®" (F&SF, '56): 4 parody of the Conan stories, as Cronkhcit
tho Barbarian thuds and blunders his way across the Sarmian Empire.

(3) "The Last of the Deliverers" (F&SF, '58): It was a libortarian/anarchical
aftor-the-cnllapse-world--but therce were still Capitalists and Communists who
would try to m-hld the socicty in their own imagc. ...

(L) ™dy Objuct A1l Sublime" (GALAXY, '61): To makc the punishment £it the
crime, criminals in the future arc sent €~ inhospiteble periods of the past--but
if they cnjoy the socicty they've been exdled to, it isn't a punishment--is it?

(5) "Sam Hall" (4SF, '53): It's the ncar future, in an over-regulated, over-
sanitizcd world, wherce citizens arc controlled "or their »wn gond". Yet thore
arc rcbels, undermining the ~12 -rder and frucing people from suspicion and hatred.
Onc member »f the Roeords Office, Thornberg, decides to join the rebels, s2 he.
crcatus M"Sam Hall', a phantom »f the computer, wh» could strike anywnoerc--coven
if ho didn't exist.... Here is a fino cxample ~f the libertarian sids of “inder-
son's writing--fast-paced, moving, and inventive.

(6) "Kyrie" (The Farthest Reaches, '68): A confusing, jerky mélange of roli-
gion and adventure, beginning with a convent on the moon and ending with a mystical
merging »~f a spaceship with a black hole.

(7) ®"fhe Fatal Fulfillment": (F&SF, '70j: lierc is a novella written Lor 2
Koith Laumer original anthol-ogy (Five Fates); Laumer wrote a prologue doscribing
. Douglas Bailcy's trip to the Tuthanasia Center, and Laumer, Anderson, Gordon Dick-
son, Harlan Ellison, and Frank Herbort wrote novelettes and novellas cxplaining
what happcned t9 Bailey. This story has Bailoy cmerging in a scerics of parallel
worlds, whcere onc political principlc has formed the tasis--the solc basis--of
that culturc. There arc "fates", for examplc, where the supposed d nced £or love
forms the sub-structurce of a 3901uty where psychiatrists control the socicty and
practicc "Kraft durch Froudce"--Strength Through Joy--with androids that forcc
themselves on "sick™ people and try to "curc" them. The varinus sub-worlds arc
. @ bit unbclicvable, but that's the point--Anderson wants to show the fallacics
of idcalists, and docs it admirably. This story cmphasizes the conscrvative
side of Andirson-~he likes libertarians and dislikes fanatics--but it is still
finc cntortainment, as the preaching doesn't get in the way »f the storyuelling.

(8) "Hiding Placc" (ASF, -'61): An adventurce »f Nicholas van Rijn, licrchant
princc and lcading member »f the Polesotechnic Leaguc. In this story, van Rijn
is on the run from his encmics, the Adderkops., He finds a spaccship ©o cscape

(Over)
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in, but the craft is a spacc zon run by an alicn race--and the aliens have put
themselves in the cages with the othor animals.... In the introdvction t5 this
story, Andcrson damns the academics and praiscs storytelling; he docsn't nced

t5 condemn academe, as vriting storics like this will redeem any sterile comments
the academics have throwm at him.

(9) "The Sky Pecople" (F&SF, '59): Here is a novella which, if not sct in the
same universc, certainly fo1lows the same pattern as Anderson's rocent Uinter of
the World. It's an after-the-collapsc story, with civilization struggling oo
rebuild. Therc arc conflicts, though--wars between advanced culturcs and morc
primitive socictics. Such a war is the coentoerpicee of this story, as the Sky
Pcople, advanced in scicnce, battle the Spafsl, advanced in the humanitics and
other non-scientific arcas. Unfortunately, iAnderson chosc to end his book with
»-a svinker of a story--it recads like & cross boetween a costume cpic and a Victorian
boy's book, vury slow-paced and sven dull in spots.,

It's hard t» say whethoer this collection really rcproescnts Poul indcrsaon's
best work. What it represents, if anything, is andcrson'!s best unroprinted works
many of his storics have becen anthologizoed to death., Still, herce we have onu
Hugo-winner ("The Longest Voyage"), one Nebula finalist ("The Fatal Fulfiliment!),
and scven storics worth reading. Certainly "The Longest Voyage!, "The Last of
the Dclivercrs'", "Sam Hall", and "The Fatal Fulfillment" renk with Anderson's
best; "Hiding Placce", "The Barbarian®, and "My Object All Sublime" arc minor, but
gond cntertainment; ~nly "Kyric" and "The Sky People" are stinkers.

Althcugh The Best 5f Poul Anderson is not really represcntative »f Anderson's
work (five of the nine stories werc published botween 1958 and 1961), it's still
a good valuc and good cntertainment. Recommended.

Starlight: The Great Short Fiction of Alfred Bester, by Alfred Bester (Doubleday/
SFEC, !76; hb; LO9 po.; ©3.98; dj by Jack Ws lhiser; pb by Berkley; ['77; 41.95;
2 ppe; cover not credited).

(a) The Light Fantastic (Berkley/Putnam, '76; in SFEC Omnibus, '76; 199 pp.
in omnibus; also in Berklcy pb omnibus in '77).

dere is the first in the two-volume "Best of Bester" sct. Boster has written
fairly long ond highly cntortaining introductions t: cach story; for "Fondly Fahren-
heit", hc has provided an afterword. This volums contains scven storics--five
shorts, onc novelette, and amovells from UNKNGIN; they are:

(1) "5,271,009" (F&SF, 'Sh): When Soion squila, the world's most powerful man,
finds that Jufirey Halsyon has been drawing his portrait o-n d»llar bills and call-
ing him the "Faraway Ficnd", he decides 5 do something about it. He manages o
blast Halsyon into a sorics of fantasy worlds--the last man on Earth, the last
fortile man, a prisoner bound against hopcless ndds.... Here is a story displaying
the pyrotechnical style that made Bestor famous--witty, flashy, dynamic, moving,
and powerful,

(2) "Ms. Found in a Champagne Bottle" (STATUS, '68): Slight picce about machincs
rising up against thoir masters and buming >ff the Beautiful Peoplce, one by onc.

(3) "fndly Fahrcnheit" (F&SF, '5L): Jamus Vandelour and his android were part-
ners in crime--he the criminal,- the android only criminous when the thorm meter
r2sc above 90 Fahrenhoit, But Vandalcur is insane, and may teach the andraid
the ways of wanton, maliciosus vislence....

(Cont, next page)
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(4y) "The Four-Hour Fugue" (ASF, '7h): Blaisc Skiaki was a perfume scientist—-
until he blanked out and committed weird and wanton murders.... This story starts
out well, but cnds inconclusively; it would have worked better as a novelettce.

(5) "Thc Men Who Murderced Mohamined" (F&SF, '58): He invented 2 time machinc
to kill his wife--but did he have to nurder all his wifc's ancestors, t00?

(6) "Disappcaring Act" (STAR SF, !'53): To cscape from the over-perfected,
wer-rogulated War For the American Dream, the prisoncrs wescaped int» the past--
but 2 past {full ~f anachronisms and contradictisns, »>f mangled history and mangled
mone... & highly cnturtaining historical romp, cxposing clichds and stupiditics
with a dcft ancd merciless hand.

(7) "Hcll Is Forcver" (UNKNGAIN, 'h2): It's London during the War, and six de-
praved deccadents arc scarching £or ncw and tantalizing plecasurcs. A ploy designed
to causc the murder of the most repulsive of the six backfires, as the fake spell
works and a demon is summoned. The demon Sffers the remaining five the chance to
crecate and control their own reality--five different realities, scparate but 2qual.
And so the five create worlds in their ovn images--but their images were not what
they thought thoy would be....

Here is a splendid horror tale, rich in ideas and thrills., Boestoer complains
in his introduction that it's to» long, and in a scnsc he's right--it is voo dis-
jointced, and the cnding scoms too contrived. But the unrclenting action and the
several neat plot twists carry the story merrily along., If only Besuer would
renounce his previous anti-fantasy bias and write some morc like this once....

This is probably the best collection that I've rcad so far this yzar.
Bester's comments are witty and enturtaining, worthy gifts from a past and prcsent
master. Bvery one of the storics is worth reading--five arce first-ratce, and the
two latcr works arc still better than most of the SF put out this yecar. Roecommended
to one and all. :

(b) Star Light, Star Bright (Berkloy/Putnam, '79; 57.95; in SFEC »mnibus, '76;
20l pp. in omuibus; also in Berkley pb omnibus in '77).

This is the sceond and concluding volume in the Boerkloy/Putnam/SFBC- "Bust
of Bustoer® scrics. It's the same sort »f collcction as the first volume: ninc
storics--cight shorts and a2 novelotte, cach with an introductinn by Boester, c4-
plaining trc origins and concepts in cach story, along with sundry o»thor things.
This bask differs from the first in the amount »f non-fiction it contains--we have
as "oxtras" an intcrview with Isaac asimov and a long auwtobiogranhical cssay.

(1) "Adam and N» Bve® (4SF, '41): C uld the Last Man on Barth refortilize the
- world if¥ he covldn't find the Last Woman t» help him?

(2) "Timc is thc Traitor" (F&SF, '53): John Strapp had the power to make
Dceisions~-to predict and analyze comploex patterns so as to be able to chonse
which path was the right once to take f-r any company »r individual. He carncd
this poucr from the shock caused by the death of his girl fricnd--but if someone
makes & simulacrum of the girl fricnd, will he be ablc te control Strapp?

(3) v"oddy and Id" (ASF, '50, as "Thc Devil's Invention): Odysscus Gaul was
fortunc-pronc, able tn usc gonnd luck to whatever cnds he desired--including con-
quering the universe.... This is a typical story from the Sceond Golden Age of
SF, back whcn all the SF writers disccvered Freud; it reads well, but ic a bit
to» familiar to be as exciting as it was back then,

(OV\.:I‘)
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(L) "Hobsan's Choice" (F&SF, '52): Tho time-travellers escaped into the
future--but could thoy cscape from the past?

(5) "Star Light, Star Bright" (F&SF, '53): The child geniusces made amazing
discoverics for their own conds--a matter-transmitter for changing spinach into
caka, tcleportations for someone who is too fat to go to the store, robots to
build toyse... 4nsther SF mystery, with many intcresting ideas cven if the plot
is a bitv familiar,

(6) YThey Don't Make Lifc Like They Uscd T-" (F&SF, '63): There were nly
twy survivors from the war that wiped out Amcrica's population, and they werc
toth crazy. She callcd hersclf "The Last Man -n Earth" and left reccipts for
overything she took from the descricd storcs; he wandered through the ruins,
trying tc find a TV that could pick up the signal from a TV station run by a
(now dead) decmented friend... This is a fast-moving and light-hearted story,
which prcsents two chareters you're not likely tn forget.

(7) "Of Timc and Third Avenuc" (F&SF, '51): He found a 1990 World almanac
in 1950--could hc use the statistics contained therein to make himscelf a fortunc?

(8) "Isaac Asimov" (PUBLISHERS WEEKLY, '73): An interview with the Gond
Dactor, »n the publication of Asimov's Guide 15 Scicnce.

(9) "The Pi Man" (F&SF, '59; roviscd for this publication): Petor ifark» senscd
patterns, ordering and cxtrapolating them for his own ends--until force or forces
unknown bsgan to jam theme.... This is the meost "Besterish" story in the book,
and can b: recommended for someone who wants to find out what Boester's style at
his most cxtravagant can be like.

(10) "Somcthing Up There Likes Me" (Astounding, '73): It scomed an ordinary
satcllite~-until the Orbiting Bisl»ogical Obscrvatory was blasted by cloctricity,
and began to be sapicnt--and, with the help »f »ther computers, t» control the
world.... This is thc¢ lcast Besterish story in the book, but a groat deal f
fun nonctheless,

(11) "Iy Affair With Scicnce Fiction" (H.ll's Cartogrephors, '75): A short
biographical essay, dcescribing Bestor's beginnings in SF, his adventurcs with
Jdohn . Campbell, his discovery of IEnglish writors, notes on the origine »f The
"‘Damolished Man and The Stars iy Destination, and mhrc. Richly rovealing, alfhough
I wish Sestor had included the cpiloguce included in Hells Cartographers describing
his writing methods and style.

There you have it--the sceond btest anthol-gy I've read this year. (The best?
The first volumc in this scries, The Light Fantastic.) The two-volumc omnibus is
a Best Buy f{cspecially in naperback), and should provide hours of reading plcasurc.

5. Rosny Revisited, by Jim Goldfrank.

Old and new paperback cditi-ns give us samples. of the work »f the Freach
author J.H. Rosny ainé (the clder) (1856-19L0). Joseph Henri Honordé Boix osriginally
collaboratcd with his brother under the Rosny pen~name, and was roferred o as
Rasny the clder when he wrote on his own after 1909. He drow on a wide knowlodge
of scicnce for his non-fiction, and for his scicnce- and ~ther fiction. Ec uas
"one of the real pionecrs »f modern scicnce fiction and particularly »f the novel
of 1-st races and primitive men". Biographical matcrial is from the two paperbacks
being revicwca,

(Cont. noxt pags)
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Quest ~»f the Dawn Man (7rigiﬁal titlc: The Giant Feline) (Ace, circa 196lL; 156
po.; LO¢; orig. Amcrican edition 192l).

This novcl, like Ir-ncastle (scc below), is nt plot-dirccted. It depicts
A->un, son »f Urus, and his companion Zouhr, last of the Mcn Without Shoulders,
adventuring through the orimitive world over a period ~f time. The novel's chief
valucs arc its naturc description, and ivs depiction of primitive man, psycholo-
gically dcveloping the characteristics which would one day take the name of civi-
lization. The two meet strange men and beasts, fighting and slaying somec, but
also teaching humans coopcration instcad »f battle, and taming some of the beasts.
The translated style (British~--192h) is somcwhat stilted, but the novel is woll
worth finding a copy of, or picking up if Acc reprints it.

Ironcastlc, rctold by Philip Josc Farmer (DAW, '76; 1.253 175 ppe; originally:
The Astonishing Adventurc of Harcton Ironcastle; Flammarion, '22).

This translation and rctelling by Farmer is stylistically far superisr €9
that of the previous translation, but the story and subject matter leave far more
to be desired. Ironcastle, his daughter, ncphew, and band =f adventurcrs mect
and battle with Earthly forms ~f plant and enimal lifc that have beuen subjocted
to sther-worldly influence, in a last African valley. With no plot to speak of,
the novel chronicles their doings over a poriod of time. The novel fails ts
achizve the level of excitement for which it aims, and the descripti-n 2f tho
fantastic nature »f the place is neither beautiful nor convincinge Sean a copy
for contents and style. Buy it if you like. This one is not an ubtter clunk, but
ncither is it very good.

T T L

6. Other Revicus.

a. Rcvicwer, David Batos:

The Official Guide t» the Fantastics, by Michael Resnick (House »f Collectablus,
'76; dcluxc paperback; »5.95; 212 iliustrated pages).

- Some of you alrecady have this, and »thcrs have probably rcad some reviews--
bath pro and con--in rogerds to its merits. Uell, the House »f Collcectebles is
one »f thosc littic rip-off presscs, in that thoy publish books on coins, comics,
curios, kitchen eollcectables and such, pruscnting cach as a Bible »f facts, with
the prices they attach as the-gospel. I am aiways hesitant with a book =i this
naturc. I usz the Overstrcet Guide, not to pay to> much attention t» the prices,
but because f£or the size »f the book there arc few -missions or crrors, and cach
now volume trics to corrcet prior faults.,  All I »bjoct t2 is the prices listed,
and some dcaler with a hoary old fair-condition comic trying to get the top price
as listcd in the Guide. (I'm surc all of you have had the same oxporicnce.) How
we come ©o.the Resnick Guide, and collcctors of fantastic pulps will be having
the samc damn problem; hvw»vur, this Guidc¢ does not have the gracc »f accuracy
or completeness. It may be that this volume was intended as an introduction, but
that still docsn!t cxcusc the many osmissi-ns and outright crrors it contoins.

I 2lsy disagrec with a number of statements it mekes. For instance, on page
.9 it is statcd that AMAZING and FANTASTIC, uxcept for the Burr-ughs issucs, arc
relatively worthless. First of 211, FAN?ASTIC did not exist at that time, bowing
-in the Summcr of 1952; ~f c-urse, Rosnick should have said FANTASTIC ADV.SMTURES.
. The large-size issucs bring a fair price, and have you cver tricd t- buy a chcap
copy »f thc Shaver issucs? That all-Shaver issuc from Ziff-Davis is usually
protty steep. Rusnick has made a scriosus blunder with Ziff-Davis publications,

(Over)
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c-nfusing rcasonable availability with worthlcssness. The actual fact is that

Ray Palmer had built up the circulatisn tromendously. It docsn't matter whether
sr not you £a1lowed his policy, but his magazines sold, and sold well. There arc
still copics available. Busides the ERB issucs and the Shaver issucs, post issucs
with illustrations by J. Allcn St. John arc gosd f£or an cxtra buck.

On page 12, there is covorage of CAPTAIN FUTURE, and mention that Captain
Futurc letcr appearcd in STARTLING STORIES from l9h5—1951, indexed clscwherc,
1Joll, STARTLING STORIES is induxad, but with no menti-n of which issucs arc Cap-
tain future issucs.

On page 18, therc is mentisn »f SHESNA, but no listing »f hor also apnearing
in onc issuc ~f JUNGLE STORIES. There were fowr novels, apparcntly considered
for a continuing sister publicatiom to JUNGLE STORIES, but three »f them were in
the singlc issuc of SHEENA, while the frurth was published as a lcad novel in
JUNGLE STORIES {whilc the Ki-Gor novol for that issuc was littlc better than a
short story). SHEENA is listed at a high nrice by Resnick, but the corresponding
issuc of JUNGLE STORIES, sharing both JUNGLE singlc characters, has a much loucr
ovaluation. JUNGLE STORIES did last many yecars, but this onc issuc has the added
fillup of both, and is not nearly as common as corresnonding issucs from the sanc
year,

On pagc 19, TERRENCES X. O'LEARY'S WAR BIRDS is listed as being three issucs,
Vol, 1 No, 1, No, 2, and N», 3. 4As a continuation of the old air war magazine
WAR BIRDS, thc corrcct numbering should be Vol. 30 No. 8L, N». 85, and H~. 86.

On page 22, »-n FANTASTIC NOVELS, informotion under the two illustrations has
been switched, and s> makes an issuc from the carly 1940's worth 52.00, vhilc an
issuc from the sceonnd run is listcd at wmore than threc times that sum.

On page 2L Resnick states that WEIRD TALES never ran much scicnes fiction
and that THRILL BOOK was a fantasy publication. Again, this is garbage. In the
carly days WEIRD TALES published more scicnce fiction than THRILL BOOK did fantasy.
T> put it into better perspective, THRILL BOOK lastod only 20 issucs in 1919, and
it was nuver designed as a fantasy publication---nly about 50-50 at bust, and that
was rapidly rcduccd t- almost nil., S-me of this mey have been the foult »f H.
Herscy, v so2ld tons »f his ocwn stuff to himself under a bewildering varicty
»f pen-names, and wno may not have had the full power of his convictions, ii it
had teen towards a fantasy title. Hoe nceded 2 magazine that would scll, and was
trying ©o2 rcach an audicnce not yet fully developed. WEIRD TALES was 2 long-
lasting--if always shaky--publicati-n that appcarcd issuz after issuc, year after
year. It was a totel fantasy magazine in the broadest sonsc of the word, using
fantasy, SF, horror, shnck, reprinted classics, and storics that fit n- duefini-
tion, making it a truly uniquc magazine. IHamilton had many SF storics in WIIRD
TAL3S--a whole scrics and the final Kaldar novels were published thercin. I can't
picturc any deranged nut willing €5 pay 1,000 for a copy »Tf Vol. 1 No, 1 of
THRILL BOOK, and »nly €00 for the first issuc ~f WEIRD TALES. Somobody, 3some-
where, has his crackers crumbled.

Also from page 2L is a quotation, "And s» »n to the pulps and digests that
pioncered the Scicnce Fictin and Fantasy ficld, long beforc the book publishers
kncw there was a ficld there 2t 2ll." (The capitals are minec. ) Until Hugo Gerns-
back there was no term Scicnce Fictisn, »r actually Scientifiction, but there were
a hell of a lot ~f boaks Hut--and major books--prind tc the-advent of THRILL BOOK,
YEIRD TALE or AMAZING STORIES. The prime sct »f the 0z bo-ks, by L. Frank Baum,

(Cont. next page)
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had bcen published, as had his The Master Key. The Victor Appleton novels,
usually bascd on SF concepts, were well cstablished by World War I; thesc were
by many authors using the Appleton pen-name, or housc name. H. Rider Haggard
was woll represcnted in hardeover by 1919; A Plunge Into Space, by Robort Cromic,
.was printcd in various cditions from 189C through 1910; The Housc on the Border-
land, by ‘illiam Hope. Hodgson, was published in 1908, and The Night Land in 1912;
Walter D¢ la Marce's The Three Mulla-liulgars was published boforc 1910, and by
that samc datc Saki had cstablishued himsclf as England'!s premicr writer of short
fantasy; and you can go back to Mary Shclley, the Brontes, James Hogz, ctc., but
I have made my point. Bock publications w.rc from bnth the unkn>wns and thne
famous (e.g., John Jacob Astor's A Journcy In Other iorlds), and were with us
long before the digests, pulps, dime novels, or penny dreadfuls.

Resnick!s magazine list includes AUTHENTIC SCIuNCE FICTION (1951-1957), yet
he has alrcady stated that all ovorseas publications arc -mitted. The title is
not oven corrcct, as it started out as SCIENCE FICTION FORTNIGHTLY, becamc SCIEKCLE
FICTION MONTHLY, and finally bccamc AUTHENTIC with the 13th issuc. Puorhaps Resnick
includes this because of its American sales, but if so, what ab-ut URANIA and LONDON
MYSTERY, which had general news-stand distributinon here in New Bngland and up
through Canada? (I mention »ne foreign-language magazine, and one English maga-
zinc, to fit cithor criterion.)

Page 30 lists values for DIME MYSTERY and mentions that it was combined with
10 STORY MYSTERY; fine, but therc is no listing for the 10 STORY titlc.

Page 35 lists valucs for GALAXY, but none for its sister puoblication, GALAXY
NOVELS.

Page 39 docs not list the scarce pulp MIND MAGID, »r its last twd issucs as
MY SELF; but MIND, INC. is listed. :

Io skip chcad a bit--on page 70 MARVEL TALES has @ price sct for the Ifirst
four issucs, which turn up often and arc gosd collcetable items, but the 5th issuc,
published in a different format, is listed as valued the same as the others, thaugh
it is quite rarc in any conditisn. UNIQUE is not even listed. Neithor is VORTEX
of 19Lh7, that odd scmi-pro which conteined Stan Mullen, among »thers, it its two-
issus sprecad. '

Page 72 lists many onc-shots, but not such itcems as CHALLENGE FROM BEYOHD,
or Combozines, »r the FANTASY REVIEW ANNUALs from the mid 1940's.

Cn page 131, in regerds to Gorgon Pruss: Moonfoam and S»orcerics had scveral
copics alternatcely bound in some four dirsferent bindings. There were snly a hand-
ful »f these various alternate bindings. There was also a portf»olis of Roy Hunt's
artwork, the olates from Mo-nfoam, availeble scparately. (Incidentally, undor
Arkham. necither THE ARKHAM COLLECTOR's 10 issucs--most if.net all of which are
out of print-- nor the-long-unavailablc hard-bound cdition »f thosc first 10
issucs are listed.) To return to Gorgon Press, the issucs that Stan Mullen pub-
lished of GORGON, and »f PRISM, arc not listed in any category (thesc were fan-
zinc classics, containing work by Gordon Kull, David H. Keller and Landall
Bartlett, among others).

On page 132, J-seph Payne Brennan's Macabre nhas also produced & volume in
the Lucius Leffing series, Cascbook »f Lucius Leffing, Macabre/Grant, 1973. Brennan
also published many issucs »f a semi-pro, MACABRE; why no cross-reforcnce?

{(Over)
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Therce arc scveral other sections in this Guide, such as the »ne on paperbacks,

but thce omissicns therc would take an article twice as long as this onc t» cover.

I will mention one: Robert A. Heinlein has only onc paperback listed--Orphans of
the Sky. Now, if Resnick is talking of the Signet cdition, that is worth about
what he lists, but it is -nly from 1965. Is this one more crror, wher: Rusnick
actually mecans Universe (one-half »f Orphans)? If s», he's talking about a Dell
10-8ent Edition, published in 1951, and oxtremely hard to find in any condition,

as it was the only 10-Cent Edition that was scicnce fiction,.

This Guide dccs have pretty illustrations, but I wouldn't want to spend six
bucks for a handful »f picturcs when I can't trust the information in the book.
Some of the fault may well lic with the editor, f£or Resnick's Guide had to be
cdited by someone, and the parent publisher is not into pulps, »r anything ex-
cept maldng a buck with volumes such as thesc, to judge by the other volumes it
lists. Okay, you havc to make monoy to survive in the ficld., Mr., Resnick wrote
this for the pay involved, and all authors do, »r most do; I can't find fault
with that. I can find fault with thc slipshod methods used in oreparing this
book. Thore is no reason for the glaring omissions and incredible crrors, cx-
cept turning this turkey -ut overnight to make a buck. If it werc hy someonc
ousside the ficld, you could say, "Well, vhat tho hell dohes he knyw?"  But how
can you account for it when it is writton by cone of the ficld!'s »wn? I find it
aoven hnarder to excusc the errors when they arc covered by standard refoercence
volumcs most fan collectors will either own already or will have access 0.

be Rcviewer, Su Batces:

Tho lMaker ~f Universes, by Philip Jis: Farmer (hce reissuc, ph).

As is noted on the cover, The Maker -f Universes is the first in Farmer's
Tier-World scrics, first published in 1965 and now (June, 1977) cxtending through
some four additional titles. In all honcsty, it is a remarkably bad bosk; I find
it impossible to care for any »f Farmer's puppets as they climb, gash and stom
their way from the bottom-mnst Ticr-World to the top, 2 la the Tower »f Babel, to
beard the villaeinous Lord in his super-scicntific den. Therc is no scnsc of
inncr reality in any of the worlds, and no inncr logic to any »f the actinns.
Wolff, the central character of this particular volume, arrives at the lowest
world, Okcanos, starts regaining his youth, strength and virility, and--when he
thinks he's young eniugh--starts wandcering off on a vendetita against the Lord
7f this wrrld for no spocificd reason (p2ssibly a combination ~f barcedsm and
perfcetion?). Farmer tries to cke -ut the plot with a few reasons thrown in as
afterthoughts, but it is far too littlc, to~ late.

Considering Farmer's gencral reputation, perhaps I shsuld follow this up- by
saying that my cxaspcration is duc to my scnsc of the magnificent concupts he has
used without devel-ping, but that is by.no means the heart »f this matter. The
concepts Farmer kecps dragging in by their hoels, then abandoning with no regard
to rcason or plot-linc, have alrcady bcen fully developed, on a magnificently
living scalc, by C.5. Lewis; to judge spoccifically from The Maker »f Universcs,
Farmcr's Ticr-World scries is nothing more or less than a pastiche of Lewis! Narnia
books, with a touch of Perelandra tossed in for a slightly more adult tone. OF
course, Farmer uscs his crew of mermaids, fauns, centaurs and etcoetoras as witness
for the book'!s scicnce-fictisn contont--all' »f these creatures arc osriginally humans
hijacked off the carth throughout varisus stages of histoary t- be recreated and re-
combincd into crsatz monsters. There'!s a harpy named Podarge, Ior cxemplo--half-
woman, half-cagle, and all insanc--whn only lives to destroy the Lord; she liked

(Cont. next paga)
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it better when she was fully human, I find it mildly interesting that of all the
hybrids Podargec is the only one who holds a grudge against the Lord about her
physical condition. But she has to, you sce, first becausc she's insanc, and
second because it's important to what passcs for the plot.

No, Farmcr does nnt develop the eoncepts: the alternatc-universc, the ports-
of-entry, the living mythologics, tho juxtapositi-n ~f differcnt timcs, thoe ziggurat-
worlds-~all arc there and he docs not do a damn thing with them! Worse, The Maker
nf Universes isclf, as a book, docs not recally cxist; what is presentoed reads like
a comic-bosk precis »f a first draft. Unassimilated gobbots »f general informa- .
tion danglec throughout the booak as unconnccted paragraphs. Equally bad arc the
connected paragraphs:

Angrily, the Yidshe said, "I did not say I would quit y»Hul
I wdll not, at lecast not yet...The Lord is smnipotent, yet his holy
horn has becen in your hands and thoase »f the gworl, and the Lord
has donc nsthing. Perhaps---"

Wolff replicd that he did not have time to walt for him to
make up his mind. The horn must be recoverced now, while there was
the opportunity. And Chryscis must be freed at th: first chance...

(pp. 190-191)

This sort of private notation about where a conversation should comz in, and
the points it shhuld cover, doaes not belong in a finished work, especially when
the technique is used to fill up 256 pages.

If you arc losking for a world whore it recally doncs scem probablc that a
wWwhole other universe can be found by opening the right type »f doorway, *then
rercad The Lion, The “itch and The Werdrobe. Or if you want a oort-of-cntry
symbel from -ne world €~ another, spccifically a mystical silver horn, thon
rercad Prince Caspian. Or if you want a world wherc mythologices, beauty, humor,
1ove anc death all coexist, and arc all nccessary and real, thon rercad the rest
of the Narnia scrics, and follow it up with Lowis! interplanctary trilogy and the
Scrowbape Letters. Farmer'!s only contribution stands as an attempt to totally
ncgate Lewis! inner universe, and I am not all that cager to spuculate over his
possible reasons £or doing it.

ce Revicwer, W. Ritchic Bonedict:

Charisma, by lMichacl Concy (Pan 3ooks, Ltd., Cavaye Place, London SWL0 9PG, UK;
'77; 220 ppe; %1l.75; 1st pub. in !'75 by Victor Gollancz, Ltd.).

The idca of parallcl worlds in scicnce fiction is not 2 new thonu. I can
think of half-a-dozen notable examplaes »fihand, the more prominent boing Poul
andersonts Midsummer Tempzast, John Brunner's Times Without Number, Pavanc, The
Man In thc High Castlc, Bring tho Jubiloe, A More Perfoct Union, The Whenabouts
»f Burr, and s> forth. OSomc theorctical physicists nave cven sugiested, as in-
credible as it may s~und, that there could be an actual basis for such an idea
in rcality, although it is far from being preven. ~ Morc »f the nlots t2 date have
involved wholc historics that have gone a different way, but this new novel from
Pan 1s totally unique-in that it revolves around ordinary people in a fishing
village in Britain. It also combines & number ~f farms; it is a murder mystery,
a love story, a psycholngical drama, and a scicnce-fiction tale all -rolled into onc.

(over)
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The story begins prosaically cnough, with John Maine, the manager of a hotel,
having problems with his boss. He mects a strange girl named Susanna who is working
on a rescarch project involving parallel worlds, run by a scicntist with a surly
disposition--gcne¢ Stratton by namc., Apparcntly onc can z=nly travel into a parallcl
world whcere his counterpart is alrceady decad. When Maince sces that his coruntervart
in that ather world has alrcacdy dicd, he bgeomes concorned nnt only aboul his oun
immediate futurce, but.als» with surviving a murder charge in this world when his
boss turns up dcad. To add to his problems, he must again try t» lacatce Susanna
in some other alternate, as she has died not only in the ariginal world but also
in the duplicate. Dogging his hecls relentlessly in all »f the worlds is Detec-
tive Bascus, who is dcterminod ©o put Mainc in jail for the murder =f his boss,
which sccms to have happenad in all »f the altcrnates. At this point, I will
ceasc to describe what happens, as it wovld take ton long to detail, and wHuld
spoil the story. Suffice it tn say that ponr Mainc hardly kn-ws whethoer he is
coming or gzoing, loscs twe fingertips to the time-ficld, and is constantly »n
the run.

I must say that I was cextremely impressed oy this novel by Michacl Concy,
as thoe complexitics of the time-travel and/or alternate-world book are difficult
to handlc for any SEF writer, let alonc onc who 1s fairly new to the ficld. I
found all -2 the characters, cven thosce of minor importance, to be solidly three-
dimensinnal in porsonality, as well as being fourth-dimensional in scope. The
author has given a few new wrinkles to the parallel-world idea by having the
alternate lincs converge, then diverge again. Intercstingly, Michacl Concy was
a hotel manager himself for a time in the West Indics, befsre taking up residence
in British Columbia, where he lives at prescnt. He was born in England, which
accounts for the British flavor of the novel. Therc is a slight but subtlce shift
in atmospherc from the bucolic calm of the opening pages to high tension at the
end. It builds well, in other words. The 1ove scencs are convincing, and not
merely thrown in for a two-minute cistraction as in some SF books, i'sr some
peculiar reason, Detective Bascus kept rominding me »f mystery writer John Dick-
son Carr's Dr. Fcell--but only supcorficially, as he has a distinctive charactcer
all his omm. I% is a good book to give ©o someone who has never read an alternate-
world novel. ‘This type »f SF, »f course, doos not necessarily apneal to cveryone,
cven in the ficld, but it is an coxcusllent cxample of the genrce. Hopefully, some
American publishing house may vick it up, as it would be a2 contender for a Hugo
award, if it were to appear in the United States.

It appcars that the only American company that turms out SF paperbacks in as
great a number as does Pan in Britein is Del Rey/Ballantine, 4nd, I will say that
Pan docs appecar to turn »ut more of a higher litcrary standard than anyone clsc.
It is a shamc that many American SF fans arc unawarc »f a number H»f high-quality
SF navels and anthologics which never appear in the U.S.--or cven Canada, for that
matter.

At any ratc, I would give this novel a four-star rating, as a scicncce-fiction
fan »f long standing.

d. Revicwer, Stan Burns:

The Chalk Giants, by Keith Roberts (Berkley/Putnam, '75; .6.95).

My acquaintance with Keith Roberts! fiction is very brief. A scrics of short
stories appcarced in hardback in 1968 under the title Pavane, and dealt wvith a
strangc, wonderful alternate England, contemporary with our own world but still in

{Cont. next nage)
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the age of stcam trains--a world where the Spanish Armada won and a Roman Catholic
Queen sits on the throne. T loved it, not only for the high quality of the {ic-
tion, but with a deep love of “sharccd intercst, When I was young, end my family
was very poor, my fethor used to take me dowm to the station at night to watch
the steam locomntives arrive. I was small, and those hugh engines would shake

the ground with their passage, gushing out steam in deep, indulgent belches that
would causc ne to hug my father's knecs in terror and excitement. Pavanc touched
somz of thosc rcmembered feelings. It shared with me some of that 1lost wonder....

The sccond time I encountered Roberts was in a novel titled The Imner Wheel,
While this serics of connected storics was not as effective as Pavanc, the first
secction, dealing with the maturation of a young female tclepath, is one »f the
finest trecatments »f ESP I have cncountered in modern SF.

I was looking forward t- his latcst novel. I was, to s-me exbtent, disap-
pointed. Likc his two previous novels, this one is composed of a sev of five
rclated storics. At least I assume the first story, “Monkey and Pru and Sal', is
comected ts the final four. It dsesn't sharc anything but the remotest back-
ground with them; the post-helocaust civilization in this book is only fully de-
veloped in the other stories. This story is basically a mond picee, and I've
read far too many stories like it for it to d-» anything except fade quickly into
oblivion. "The God House" deals with a young girl, coming of age, and drcaming
of being acceoted into the "CGod House" as the wife of the fertility God--and her
despair and flight when she discovers that the "God" is in rcality the High Pricst
of the fertility cult. The writing is better than average, as is the characteri-
zation, but the theme was handled much better in the first scetiosn »>f The Imner
Wheel. This story just doesn't contain the power that the otheor successfully
involked.,

The Beautiful One!" tells »f the religion this girl creates after returning
from her flight. She chonscs a handsome yocung man as her lover--the fortility
God incarnate on Earth--to whom the High Pricst rcacts with jealousy, plstting
and bringing about his downfall. Again, the story is well handled, but this time
there are cnough unique ¢lements added to moke it stand out from previosus storics.
The socicty isn't as well sketched as it could be, but the characterization, cs-
pccially the "beautiful -ne" and hsw he takes advantage »f his position to onhance
his owmn power and prestige, is well donc.

"Rand, Rat and the Dancing Man" is the most powerful story in the book. A
king of thc scafaring pesplc begins a journcy of sclf-imposed exile from his king-
dom. Scarching for a poaceful solutior to disputcs with his neighbors, he conceded
to their demands. Naturally they took this as a sign of weakness, resulting in
their attack on his kingdom, and his foclings »f guilt f-r the massive loss »f
life in the war that followed. He scts out sn a voyage to discover the neaning
bchind the impact of vinlence on the shnals of gond intentions. The characteri-
zation, background detail {specifically the sziling ships--Roberts scems to be at
his best describing some mechanical thing that fascinates him), plotting, and over-
all good writing makc this a powerful story »f doubt, guilt, and the scarch for
meaning in a world filled with hatec and thoughtless violence. Don Keller remarked
that he thought this story toos short, that it should be cnlarged t~ nsvel length.

I agrece. There is cnough room to cexpand this ints an excellent novel, in which
the characters could be more fully developed from implied sketches into full,
fincly deteiled drawings.

"Usk the Jokeman" tells of the plotting of a court clown, becaus: his ancestore
were once rulers of the kingdom he now serves, against the rightful King. This

(Over)
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lecads o the murder of the King's wifc and son at the hands »f a ncighboring
kingdom, causing the scholarly King to completely destroy his ncighbors. ‘lhile
the theme of this story is as strong as that of the preceding -nc, the characiheri-
zation isn't as strongly developed, making the situation, tragic inthe suory, scem
a trifle silly. Therc isn't quitc cnough depth to the characters, as Lhey arce pre-
scnted, to make the situation scem completely rcal,

. Roberts is at his boest when he cngages in the creation »f sacictics unique

in modern SF (i.c., Pavanc), such as the scafarcrs dupicted in the last two storics
in the book. He is less successful when dealing with material that has boeen worked
and oveirorked proviously, as in the villagc/fcrtility secticns, and the corny
final scctions of The Inner Wheel. “then he works within his »wn limits, and ignorcs
the conventions »f the ficld, he produces outstanding stories, “atoring doun "Rand,
Rat and . . ." with a happy ending destroys much of the impact the suory could pro-
duce with a more realistic tragic sSutcome; cauvsing the fomalc telepath ©o join
minds with her "brothers" in the first scction ~f The Inner #thecl rathor than acy
sut the tragic implications of her powsrs cheats the reader »f the rightful insight
such cvents would produce into the essontial solitude of the human spirit.

The present novel is at times extremely cffective, but at »thoer times it
floats self-induwlgently becalmed in the watcrs of hackuork plotting and »verworked
conventions. It is gond, but not great--or at loast not uwp $o tho standards of
excellence that I would expect Roberts to strive for. Recommended.

c. Rovicwer, Jim Goldfrank:

Scicnce Fiction »f the 30's, od. Damon Kright (Bobbs-Merrill & SFEC; '75; L6L pp.).

Gond characterization, good descriptisn, and s2lid, well-developned concepts
will make a LO-yecar-old story cnjoyablc o the reader ~f today. A story that is
too topical, or ton much tied to the spirit »f the times, will -nly be of historical
interest. It ages in & way that & timeless story will not. This collection con-
tains botn aged and aguless stories. The aged storics can be recognized by the
repetition of similar themes,as the £51llowing summarics will show.

(1) "Out Ar-und Rigel", by Robert H. Vilson: An inventor from the osnce-habitd lc
Moon invents star flight. Hc and his companion run int> timc-contraction at iight-
specd., On the companinn's return, the ioon is as we know it today. The idea of
the magniiicent inventinn by the single inventor lecading t- a wonderful adventure
is a theme that permeates this anthology. Dealing with cohesive socictics scoms
t2 have been a thing of the 1940!s.

(2) "The Fifth Dimensi~nal Catepult!, by Murray Leinster: A magnificent inven-
tion hurls a scicatist and his daughter intos an inimical alternat: world. The
bright young scientist must improvisc the means to rescuc thom while fonding off
the old sclentist!s fraitcrous assistant and his Chicago gangster master.

(3) "Into the Mcteorite Orbit", by Frank T. Kelly: A sciontist develops a
limitless source of power, and a space ship., 4 young ne'er-do-well takes it »ut
and must be roscued. (His characters are .shall-w; his characterization is nully
hec scems typical »f all thc other characters in the first five storics in that
respect.) All this, while fighting off the powcr barons wh~ want the poucr source
to retain their grasp on the world. The idea of the ulira-rich and powerful kecep-
ing cveryone clsc in subjection and being goncrally responsible for the lamentable
statc of things must have been common in the '30's, if these storics are any in-
dicatione ; .

(Cont. next page)
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(L) "The Battery of Hate", by John W. Campbell Jr.: Ansther chean pouer device.
The inventor spends most ~f his time fending off a magnate and his gangster hench-
men.  With the magnatc disposed »f, the inventor will slowly and carefully make his
pawer source available to the world so as not to causc further cconomic upheaval.

(5) "The Wall", by Howard . Graham, Ph.D.: 4 sorccrer's apprentice-like scicn-
tist's vertical and circular force ficld divides Manhattan Island at L2nd Strect.
after much disaster, the ficld is destrsyed. The sorcerer and his apprentice remain
undetectcd in the doing and undoing >f the ficld. & warning against scicnce un-
lcashed.

(6) "The Lost Lenguage", by David H. Koeller, M.D.: A4 fable in which a bright
young boy spcaks and writes only an archaic tonguc and cannot or will n»i adapt
to mhdern language. He will be carcd for by his sister who loves him,

(7) "Thc Last Men", by Frank Belknap Long, Jr.: Men are nurturcd and grovm by
intelligent insccts, who alsn cnlleet and prescrve the better speeimens. A young
man reccapturcs the "lost glory »f his race" in an act of defiance that lcads to
his death. & good mond piece.

(8) "Thc Other", by Hward 7. Graham, Ph.D.: 4 lady, but not Terran-human, is
thawed from the block of ice that has imprisoned her since prehistoric times. Her
hand-hcld disintegrator destroys a gosd part of New York just for starters, and
the story makes it clear that she has only begun.

(9) "The Mad Moon", by Stanley G. Weinbaum: The first really good story in the
book. The moon »f Jupiter, I~, and its flora and fauna spring t> 3-D 1lifc with
somc humor. The conventional story »f boy-protects-girl-from-great-danger-and-
wins-her takes a back scat to "world as hero",

(10) "Davey Joncs! Ambassador®, by Raymond Z. Gallun: Another winner. A
graphic and conceptually brilliant occount of "first contact" between a man and
intelligent 1ifc at the acean floor.

(11) "Alas, A1l Thinking", by Harry Batcs: A visit to the far futurs vhere
all but thc human brain is vestigial, and that is degencrate. A warning against
the imporvance »f intelleet to the exclusion »f all other mental and physical
human qualitics.

(12) YThe Time Decolerator', by 4. Macfayden, Jr.: Annther magnificent jnven-
tion scends a men into the future, to roturn with proof »f his visit.

(13) "The Council of Droncs", by W.K. Sonneman: A man has his ego switched
with a queen bee and uses his human intelligence 2 further bee purposss. Infor-
mative about bees, but dull, windy, and pcdantic.

(1L) “Sccker of Tomorr~w", by Eric Frank Russell & Leslie T. Johnson: Earth is
dead, civilization exdists on Venus. A time-traveler from the oresent is found by
a Venusian cxpedition to Barth. He tells his story, giving tonguc-in-check vicws
of difforent cpochs in our future. Like: (a) There arc no more nations, just
the "dhite" (European) and "Yellaw" (Asian) worlds being busy exterminating cach
other while the insignificant "Browm" (African) world stands by; (b) 4 Utopian
world of moving roads wherc machines creatc plenty for all; the peoole spend their
timc creating handicrafis for each otheor's collections. The time~traveller, now
on Vonus, will continuc his scarch f£or anothir time-traveller »f his oun cra uwith
whom he has becn leap-frogging in time.

: (Over)
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(15) "Hyperpilosity"; by L. Spraguc de Camp: Here de Camp logically cxtrapolates
the social conscquences of everybody growing thick cnats nf body hair, and it's
all for fun. Great.

(16) "Pitccanthropus Rejectus", by Manly Wade Wellman: The ape Congo is.
brought to intelligence, specch, and the usc of his hands by bislogical cngincer-
ing. MNeither ape nor man, he knows himsclf a freak and hates his croator, who
thinks only of thc profits.. Well written.

(17) ®#The Mcrman", by L. Spraguc de Camp: A4 minor humorous picce about a man
whase lung-adapting gas,. accidentally breathed, forces him to live temporarily
in a fish tank,

(18) "The Day Is Done", by Lester del Rey: Short, beautifully peignant. The
last Neanderthal lives under the patronizing kindness »f the Cro Magnon, and the
cruclty of the Cro Magnon children. He loscs his will to live.

In Scicnce Fiction »f the 30's Damon Knight prefaces the beginning, middle,
and ond o1 the perisd with short, informative cssays. Each story has one of its
ariginal illos, all adequate, none greatv. Knieht states, "many <f the forgotten
- storics »f the thirties arce neglectoed gems", but he has come up with a mixed bag.
There arc ageless gems, truc, but the majority »f stories in this volume arc dated
clunkers., This book poses the usual problem of an anthology: Is the reader wisc
to buy 2 book that is largely c-omposcd of clunkers, £»r the gems within it2

f. Rovicwers, Jim & Catherinc Goldfrank:

The Master Koy, by L. Frank.Bawn (introduction by Donald & Douglas Crocnce;
Hyperi-n Prcss, '7h; recently re-releasced by Dover Publications, '77; both pb).

It was with some anticipation that this unabashed "0z" fan sat dowm 4o read
The Master Key. He expected tn read refroshing humor, combined with insight and
inventivencss., He found a mixed bag of the above qualitics combinced with dated
attitudes and pompous ignorance.

The tale is =f the boy electrician, Rob Joslyn, who through getting his

wircs thoroughly crossced, scts up what we might c2ll a resonance that summons the
Demon, or guiding spirit of clectricity. Throe gifts arce to be bestowed upsn Rob
during cach of thrce wecks, s» that he may demonstrate the wonders of cleciricity
to his fellows. The first weck brings cnergy pills, cquivalent t9 & day's nourish-
ment (but not as good as Momma's cooking), a levitator gond for acrial travel, and
an ¢lectrical stunncr. Rob's first weck's adventures bring him int» contact with
cannibals and pirates. The second weck's gifts include a force ficld wvhich ropels
objects according to the speed with which they approach him, a pair of spectacles
which reveals the character »f the »erson being viewed, and a small TV screen good
for locking anywher: in the world (& palaentier, yet). - . .

During the cvening he found that an "important cvent" was lfadame
Bernhardt's producti»n of a ncw play, and Rob followed it from begin-
ning to cnd with great c¢njoyment, although he began to fecl a bit
guilty at not having purchased a ticket. "But it's a crowded housec,
anyway," hc reflected, "and I'm not taking up a rescerved seat or koeepx
ing anyone clsc from sceing the show. So where's the harm? Yot it
seems o me that if these Records get to be common, as the Demon
vishes, people will all stay at. home and sce the shhws, and the poor
actors 'll starve to death.”®
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The sceond weck includes a visit to King Eddy VII, a president of France,
and an cncountcr between Turks and Tatars in the mysteri-us East., Rob declines
the third weck's gifts and returns the others, saying, "I'm not wisc cnough.
Nor is the majority of mankind wisc cnscugh to usc such inventions as ysurs un-
selfishly for the good of the world.™

The humor of Master Key resides in Baum's ability to scc things with a fresh,
childlike point »f view. The inventivencess that went into the conception of the
gifts surcly qualifies this tale as scicnee fiction. Insight musl als~ recccive a
high rating; the moral is clear: humanity will damage itself if its technological
ability outpaccs its social maturity.

Now let us cxamine what is wrong with The Master Key. Unlike the "Oz" scrics,
it is badly dated. This ariscs less from the contemporary refercnces, than from
the attitudes cxpressed which have fallen behind the times. Rob's mother knew
that Y“she would be wise to bear her cross with fortitude" on the subjsct »f her
boy's clectrical exporiments. Baum did not know much abnsut the benightcd races
of th> world, and these emcrge as caricatures like the cannibal chief:

1 "Mc: sec white man maeny times. Ccome in bigatoats. White men.
2ll bad. .Make kill with bang-sticks. e kill white man with club.
Then we ecat white man., Dead white man gosd. Live white man badi®

Contrast that with thc well-spoken Otter in Haggard's somcwhat contemporancous
Pegple of the Mist. Or, "Rob was able to obscrve closely the country of the
Chinesc, with its . . . ancient but crude civilization.™ Crude, I supposc, if
e forgets onc of the world's great religions, becautiful ccramics, astronony,
and gunpowdeTres ..

The Demon, Rob, and Rob's parcints turn out to be moralistic and preachy.
Rob is a young Amoerican WaSP goentleoman thoroughly conscisus of his superiority:

The President /of Fran057 touched a béll and gave an order ©o his
. servant. Then he turned to Rob and said, wonderingly:
"You arc a boyi"
"That's truc, Mr. President," was the answer; "but an American
boy, y>u must remember. That makes a big difforence, I assure you.®

The purchascr of this book can losk forward $o2 an 2xcellent introduction to
Baum and his work, f-llowed by a period picce of intercst only as such 4o today's
grovnup, but scarcely to today's spohisticated, and less paticnt, child. (A rovicw
by onc of today's children wh~ doesn't agree with her father £011 Hws. )

Revicwer Profile: A eontrasting point of view of The Master Koy was wmritten by
Cathcrine Goldfrank, wh» is almost 12. Shc picked the b2k up and revicwed it

on her own initiative. She has read and cnjoyed Baum's "Oz" bocks and Lewis!
"Narnia" scrics. Preforring fantasy to scicnce ficti-n, she has read lMorrisscy's
Star Brat and Nail Down the Stars in the latter genre. She reads voraciously the
mainstream literature typical »~f her age. Bosides being a good student, she is
an accomplished ballcrina, songstress, and chief biscuit-maker for her houschold.

The Revicw:

I like this boock, But in some places it is rather preachy. In this book
therce arc two main characters. The first character is Rob, a witty bsy of about
13 who is rather snotty at times, but a nice kid despite this fact. The szcond is
the Demon of Flictricity, wh> I don't think much of because he is too preachy.

{Over)
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The story is ab-ut Bob, who loves to fool with electricily. Onc day hec gets
his wirces mixed wn and strikes the Master Key. Then a demon (not in the sense of
a demon from hell, but a gond demon) apocars to do his bidding. The Demon gives
Rob six gifts, which he uses to go many placcs and do many things.

The reason I liked this book is because »f the witty ways ~f Rob, and the
funny things that happencd.

T would not recommend this back t2 most kids my age, because I deon't think
it's thuir type, but I know some would like 1t.

g. Revicwer, Den Miller:

Two by Poul Andcrson:

Opcration Chaos (Doubleday, '71; .5.95; 232 pp.; parts orig. in F&SF as fol-
lows: "Opcration Afrect" (9/56), "Operation Salamandcr" (1/57), "Operation Incu-
bus" (10/59); "Opiration Changeling" (5-6/69)).

During-¥Worlé War II, Captain Stcven iatucheck is teamed with Captain Virginia
Graylock to penetrate the lines of the invading cenemy and ncutralize thoeir scceret
weapon. Steve is a wercewolf and Ginny a witch; the cnemy is the Saraccen Caliphatce,
wh> have taken asver much of Midgerd and arc slowly being driven back at all points--
in this casc, in the western U.5.; and the sccret weapon is an afrect, who--once
looscd from its bottle--is virtuzlly invincible.

then the war is over, the twd Capteins arc demobbed, and cventually cencd wp
at the same university~-Ginny as an instructor, and Steve to continuc his cnginccer-
ing studics. There they save the world from a Salamandzr (a fire clemental) looscd
by a student prankster. Then they marry, and honcymoon on the Sanora coast, where
thoy overcome the sinister incubus which dwells in a ncarby descrted castlc.

Steve and Ginny have a daughter. On her third birthday, sh. is left in the
care of Ginny's familiar, @ black cat named Svartalf, while her parents dispersc
a mob led by a powerful new religiosus movement, the Johannine Church, which has
been besciging the plant where Steve works., “hen they return, they find the cat
criticaliy wounded and the child gonc--an homonculous in its place. A dem2n has
Ytaken the child to Hell, leaving the chengeling in its place to satisfy the con-
servation-»>f-matter law,

After a visit to the scat of tho Johannine movement where Steve learns that
the Johnnics draw their power from the Low Continuum, and that it was a cursc
spoken in anger by a Johnnine toller at the factory r-ut which had brought the
demon.which took the child, he and Gimny decide t9 go to Hell to reclaim their
daughtcer., But since the spacc/timo continuum which is Hell is governed by diffcrent
natural laws, they ncced help from someone who is expert in non-Euclidean geometry
to guide: thom, s» they attempt to cnlist the ajd =f Heaven. In responsc, Steve is
“joined (in the same body) by the animus of the long-dead mathematician Kikolai
LobachevsKy, and Svartalf is joined by mathcmatician James B~lyail.

Stove/Nikolai, Ginny, and Svartali/Bolyai arrive in Hell at a point in space/
time before the child'!s arrival; they travel t» the spot where the domon and the
child arc duc to appear, and there do battle with various Hellish forces. They
rescue the child, defeat the minions of the Adversary, and return to ifidgerd.

(C-nt. next page)
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In order to providec a framework in which to place the scparate storics which
makc up this novel, Anderson has Stove attempting a cross-continuum "broadcast"
t> other times and places, to warn them to be on guard against the Adversary, nar-
rating his and Ginny's adventurcs to illustrate this warning. (Once during cach
adventure, Stcove comes intn contact with the Adversary--whn is unable to iantcrvene
dircctly in the varicus conflicts crcated by his agents, because to do s> would
provoks a counter-intervention by his much more powerful opposite number.) This
introducces an almost cvangelical notc ints the book which is at odds with the
othorvise cxcellent interplay between the natural and the supcrnatural.

‘The book's great strength is in its sctting. The story takes place in an
alternate world, split off from ~ur »un at the oeginning »f the 20th Century, and
governed by the rules of magic. Poul uscs thesc rulcs so logically, and torks
them in s> casually, that before the rcader is very far int» the book, Andecrson's
world is as familiar and belicvable to the reader as his own. Flying broomsticks
instead =f cars, mass transportation via flying carpcis, Petrological warfarc,
weather-making Kechinas, sclf-lighting cigarettes, spclls which make dishes wash
themselves, battling discasc by sticking pins in models »f bacteria or by using
the Evil Eyc on germs through a microscopc...clementals, demons, para-normal forecs
of all kinds...all this and much morc becomes as normal t> the reador as their
counterparts in sur awn world.

i fascinating and d.lightful book, and a world I was sorry t» lcave wvhen
the book cnded,

Rating -- 2. ‘(Ratings on scale of 1-9, best to worst.)

Tau Zero (Douwbleday, '70; short version in GALAXY 6 & 7/67, as "To Outlive
Eternity™; 208 pp., dj by inita Sicgel).

In 2 not-too-distent futurc, th: starship Leonora Christine cmbarks on an
interstellar colonizing flight. Her multinational cargn of 50 arc all specialists,
carcfully chosen t2 give the new colony maximum chance for survival.

The trip starts smonthly--the starship 1ifts from her orbit around Larth, pro-
pclled by ions praduced by her thermonuclear gencrators. She spirals out of her
orbit until she reaches the proper spood, abt which time the Bussard unit--the
technological marvel which makes interstcllar travel practicable--is fit into
place, and the star-drive is activatcd.

Using clectromagnetism to dircct the hydrogen from surr-unding space into its
maw, the Bussard engine drives the ship by compressing the hydrogen and propelling
_ it out to the rear, where it burns in a thermonuclear blaze of svarlike intensity.
With this powerful drive, the ship is able o maintain a continuous accularation
»f one gravity--and the faster she gocs, the more hydrogen she takes in, and the
greater the Bussard rcaction., Theorctically, this could go on indefinitely, as
long as there is matter loft in the wniverse for the drive to consume....

As acceleration eontinucs, light-spoed is approached, and time-dilation in-
creascs. 'The closer the shin's velacity comes tn the velocity »f light, the closer
the ship's tau factor comes to zero., (Tau is simply an expressinn of the ratio »f
the ship's velocity to light-specd.) ‘The Leonora Christine's flight plan called for
her t5 rcach her ultimate velocity after about a year, 1o travel across intersicller
space for 21 years, and %o spend her final ycar in deccleration. It was estimated
that her maximum taw, at the midpoint of her journcy, would be absut 0,015, 4And
all this time, the gap between clapsed time on board the ship and clapscd time for
the rest of the world is increasinges..

(over)
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After she has been travelling £or about threc years, the rest of the universe
has aged 10 yoars. It is at this point in her journcy that disaster strikes, as
the Leonora Christine strikes a small nebula--and the decelerator portion »f the
Bussard cnginc is wrecked. The ship can not slow doen--it's crew must chonsc be-
tween immediate death, »r going on forover--constantly accclerating, with its mass
increasing, its tau decrecasing, and the universe around it aging faster and faster....

So begins the sacend stage »f the space voyage »f the Leonora Chrisvine--to
the end of the universe, and-boyond.e..

This was, an intriguing bo~k--the most cnjoyable I've read by Anderson to datey
and onc o2f the best SF storics I've read in a long time, The characters arc not
especially noteworthy; it is the powerful conceopts, the magnificonce of Anderson's
vision and the pcetry in his writing which carry this novel along. I'vc rcacd many
bo-ks which reach toyosnd the end of the universe, but this wis far and away the
most plausiblc--and the most stimulating--of the 1lot.

Highly rccommended.
Rating -- 1.

Two by Cliff-ord D. Simak:

Cemetary Viorld (G.P. Putnam's Sons, !73; orig. scrialized in ANALOG, 11/72-
1/73; 191 po.; 25.95; dj by Vincent Di Fate; later reissued as Berkley pb)

In a far-disvant future Earth has been ravaged by -war, and reclaimed by Off-
world humaens as a gigantic burial-gr-und for those who can afford the cost »f
shipping thc remains of their loved ones back for burial. The Cemetary is being
run by a powcrful and corrupt corporation, Mrther Barth, Inc. There arc still
scattercd groups “of humans living in the non-Cumetary portion »f the planct, but
they arc an unorganized, simplc, somewhat primitive and sometimes savage pcople,
allowed to remain where they are only becausc the Coemetary hasn't gotten around
to using their parts »f the planct yot,

To this Earth »f the future come artist Fletcher Carson, his ancicent and
powerful robot fricnd Slmer, and their rathsr stupid "compositor" machine Broncog
they hope to creatc a "composition® about Earth (2 "compositd »n" boing a total art
form that includes music, the written and spoken word, sculpturc, painting, and
song). Immediately up-n his arrival Fletcher gcts off -n the vwrong foot with the
Manager »f thc Cemctary's North Amcrican Division, znd shortly thcercafter his party
is joined by Cynthia Lansing, wh» is sccking a treasurc-trove »f artifazcts from
Barth's far-distant nast. '

The quartet flce into the non-Cemctary portion ~f the planct, wherc they go
from one crisis to an~ther, before they achicve their ultimatc destiny. They arc
harassed and pursusd by the Cemetary, which scts a pack ~f powerful steel wslves
on their trail, and als» by a bunch of grave-robbing ghouls. They pick up some
allics al-ng the way--the mysterious Consus-Taker, a group »f Shades for whom one
Remscy O(Gillicuddy is the chicf sookesman, a fricndly metal wolf, and cven a pair
of lumbering but powerful War Machincs 1luft over from the war 10,000 years ago.
And they cven do a bit of time-travelling, both back into the past and forward
into tne futurc. :

(Cont. noxt page)
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Simak's novels remind me of Sibelius! symphonices. They are bath choclt full
of cngaging ccncepts, which build up great cxpectations in the reader/listencr,
but cnd in an understated manncr which lcaves the reader/listencr unsatisficd.
("Don't get me wrong--Sibelius is one of my favorite compnscers, and Simak is among
my favorite SF writers; I always look f~rward to borth with cager anticipation,
and both arc cxpericnces I would not want t5 miss.) Cemctary orld, more than any
other Simak book I've read to date, is guilty of this. Right up t» the very ond
all »f the loose threcads arc still hanging--and new ones are still being developed.
Then, suddenly, Simzk tices everything up in 2 ncat package and drops it into the
lap »f the rcader. The trouble is, he docs s> so abruptly that the rceader is still
drifting along on the moods and idecas crcated by Simak during the course »f the
novel, and it is not -nly a bit of a shock for him to realizc that the story's
cnded, but also a disappointment. Theore werce a gond many scenes yot uncnacted,
parts of the story yot unfulfilled, which we'll now ncever get to read (such as
the scenc in the District Manager's »Ifice when ~ur herocs returne...). Itt's
almost like Simak suddenly got tired of his novel (or ran out »f the allated space),
and decided t2 ond it right whers it stoode...

Rating -- 3.

A Choice of Gods (Berkluy Medallion ;03L15; -,L.25; 6/77, orig. '72 by Putnam's;
176 pp.; cover not credited). : W

Onc day, most »f mankind suddenly disappeared Irom Barth, icaving behind only
a few scattored groups »f humans (including a small tribe »f Amcrican Indians) and
all of Rarth's robots. The fow humans (cxcopting the Indians) adopted as many of
the robots as possible, to usc as scrvants, bubt the vast majority »f the robots
were left ¢t fond f-r themsclves, without any hunans to scrve, and, thoercfore,
without a purposc in "life".

As the centurics passed, the Indians, wh» had rejected the whitc man's machincs
ontirely and returned to the ways »f the ancestors, became more and more as csne with
the land., Most 2f the nthers, with-ut the pressures and barricrs »f tecianology and
without the worrics of impmending death and discasc (at the time of the disappearance,
the survivors had beon mysteriously cendowed with 3-5,000-ycar lifcspans and excecd-
ingly gond health), developed hitherto-unsuspected mental abilitics, including the
ability to teleport themsclves to the stars. The robots who had becn left to wander
the nlanct sought thoir ~wn destinies--somc undertook the study »f religion in search
of the Truth, while most 2f them became involved in the Project--a mystorious under-
taldng which was i~ have profound cffccts on Earth.

Then, after more than 5,000 years, a star-traveller brought disturbing ncws--
the long-1ost people »f Earth have rodiscovered their home-planct, and arc preparing
tc return~-bringing with them their old, technoloagical, profit-oricnted cancerous
culturce of which Earth had s» strangcly been cleoansed millcnia befzre.

Needless to say. the now Earthmen did not welcome the return »f the old--only
" what could a handful ~f beings in a purcly agricultural s»ocicty d» against three
plancts °f beings with a2 technol-gy suificiuntly advanced for them t5 be able to
travel among the stars¢ and what, if anything, did the mysterisus "Principle”
frund ncar the center »f the galaxy have t9 dn with the disappearance--and return--
of Barth's pecople?

I have yobt to rcad a Simak story I didn't cnjoy. He btrings a mythic quality
to his writing, with a warmth and skill vhich cnable him to rcnder an alicn, or a
machinc, as rcal and a2s bclicvable as any of the humans in his novels., In 4 Choice

(over)
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~»f Grds he uscs cextracts from a journal to describe and fill in SBarth's history
botween the time of the disappearance and cvents »f the oresent day, and this
tends to slow dowm the flow of the novel considerably. However, the depth »f his
writing--his strong characterizations and his philosophical and nsychological in-
sights--as wcll as his skillful plotting and his interesting and well-developed
background--more then compensate for the sluggish pacc.

Raving ~-- 3.

h. Rcvicwer, Ted Pauls:

Dawnward t» the darth, by Robert Silverberg (Doubleday; SFBC Editisn).

Bonk revicwers, like people in any ficld of cndavor whosc thing is judgment,
like. to belicve that they arc sbjective commentators. Of course, truc and total
objoctivity -is a state impnssible of achicvement, and revicwers, no less than any
other individuals, have their individual complexes of attitudes, prejudices, pre-
conceptions and predilections thiough which judgment is filtered. Morcover, therc
is a2 kind of subjecctivity which comas 5 becar in literary criticism almost univer-
sally, and is scparatc and distinct from the individual biascs of cach rcovicucr.

It is a sort of rclativity principle of Jjudgment: an author's latest work tencgs

to be cvaluated very much in the light of his pnrevious books or storics. In a

given casce, thos process may operate cither t» the great advantage or oxtreme detri-
ment of the writer. If an author writes a book substantially better than his three
previously published novels, it is likely to2 rcceive critical raves; while at the
samc time, a novel of preciscly cqual "objective!" merit by an author who has written
better will probably receive unfavorable roviews, This relativity isn't fair--
ideally, cvery bonk should be judged on its intrinsic merits--but i1t is a fact of
1life.

This kind of relativity is clearly the major factor in my considering Robert
Silverberg's Downward to the Barth a disappointing novel. Had this cxact same book,
word for word, appcarzd under the namc of, say, Robert Sheckley or Keith Loumer, I
would most probably be raving about it at this moment. It is not in any scnsc a
poor novel; it is, indeced, botter than anything thus far written by cither Sheckley
or Laumer. However, Downward t- the Barth was written by Robert Silverberg, and
the last threc Silvorberg novels I rcad wore Nightwings, To Live Again and The Man
in the Maze. The novel currently at hand is simply not of the same calibre as
those threc, and it suffers by the incvitablc comparison.

To begin with, Dovmward t2 the Jarth is somcthing of a gimmick novel, which in
itsclf is surprising for the Silverberg .f today; I had supposcd him ©> have per-
mancntly moved beyond gimmick storics. HMoreover, and more important, the gimmdck
is fairly »bvious. Pcrhaps this is because of the unfortunate coincidince of this
rovicwer having read camcs Tiptree's "Your Haploid Heart", which feabturces cosscntially
the same gimmick, -nly a fow wecks prisr t©o rcading the Silverberg novel, but I be-
licve that the gimmick would have been apparcent carly »n cven if I hadn't becn thus
preparcd for it, It simply isn't that original. As with allgimmick storics in
which the reader guesses the gimmick feirly carly, one rcads this novel with a
growing scnse of impatient annoyance that the hero is ton stupid to catch on to
. what is osbvious,

Beyond this, therce arce technical failings in Downward to the Barth. It is an
uncven novel, technically, containing some segments in which the writing is taut,
polished and controlled t9o the test dramatic cffect, and others whare it is simply

(Cont. next page)
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left to drift--I got the impression that Silverberg had simply stopped caring for
as much as four or five pages at a time on several »ccasions. Characterization,
always Silverberg!s most troublesome arca, is not at all impressive here; none of
the characters is a truly sharply defined individual.

On the opposite side o»f the ledger, there is some crisp dialoguc, a number
of sccnes arce vividly. portrayced and memorable (e.g., Gundersen's discovery of the
two parasitized humans in the dilapidatoed sector station, the nildorer dances,
and Cundcrsen's trek to the mountain), the alicn-world background is skillfully
crcated, and the change of tense in Chaptor 16 is highly effcetive. These good
points far outweigh the bad.

Dovnward to the Barth, then, is a gond novel, well worth rcading, but it
falls short of achiceving thc levsel »f oxcellence Silverberg has roecently cstab-
lished, and I can't avoid the nagring feeling that Bob wrote it rather hurricdly
whilc he had a more important praject on his ming.

- e mm = e o=

i. Revicwer, Darrell Schweitzer: (repr. CONCERT, 5/75, w/permission)

Deathbird Storics, by Harlan Ellison (Harper & Row, '75; 33L pp.; .B.95).

Harlan Ellison has n~ d~ubt becen called a 1ot »f things in his timc, but a
successor o H.P. Lovecraft is not one of thom. However, I am perfectly serious.
There's a first time for everything.

Y-u scc, H.Ps Lovecraft was the first modern horror-story. writer. He rcalized
that the old ghosts and goblins n~ longer moved people, s2 he dinventod a whole new
array »f macrocosmic unspcakablcs drawn from c-niemporary scicncc and a post-
Copernicen worldview (which has still not filtcred down into most of Hur litera-
turc). Loveeraft, s» to speak, turncd the whole universe into a haunted housc.

Now Ellison takes this evolution -nc step further and brings it back to Earth.
His basgic premisc is that as the 21ld gods and demons dic through disbelief there
must arisc a new mythology which octiter describes the present human condition.
encc thers must be a god of smog, a god of the automdbile, a god »f urban fcar,
stc. As times change, st d»o the things that go bump in the night.

Tho problem with a2ll this is that fllison's storics do not hang together as
a coherent whole the way Loveeraft's did. A myth-logy should give a complete sym-
bollic picturc of the universc, and here we have only bits and snatches. But some
>f these flarc into brilliance. For cexample, there is “"The Whimper »1 “Jhipped
Dogs", which suggests with scencs =f vivid, convincing horrar that scenscless deaths
like the Kitty Genovese murder are a kind of ritual sacrifice to a malipgn god of
the city. And also therc's "The Deathbird", a genuine myth, a poctic inversion
of Genesis in which the snake is mankind!s bencfactor, and the ¢nd of the world
rather than its beginning is depicteds There are several explsratisns -f American
obsessions, such as money and gambling in "Pretty Maggic Moneyeyes" (about a haunted
slot machinc) and the automobile in "Along the Scenic Route", in which futurc motor-
ists in armorced cars shoot it out al-ng tht highways. In this last story Bllison
tonds toward heaveyhandedness by naming his duclist William Bonney, which was Billy
the Kid's recal namc. :

There arc some genuinely bad stories present, ton., "At the Mousc Circus' is
pscudo-profound, the product of an author occasionally addicted t» stylistic tricks
and ambiguity for their own sakes, with meaninglcessness as the result. 4nd also
present, is "Blecding Stones", which is merely an invective against the Jesus Move-
ment. (Religion is one of #llison's pct hates.) It isn't cven a2 story in the

(over)
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traditional scnsc, lacking as it dnes plot and character development. All that
happens is gergoyles on a cathedral come alive because of chemicals in the air,
and tear a bunch of Jesus People to ribbons. The writing is filled with uhitce-
hot Elliscn fury, but no insight is provided, no rcason given. The picce is like
an obscenity. When you call someone a motherfucker you aren't telling anything
about him--you're just cxpressing your fecling towerds him. A writer's job is

to give more than just feelings. This is cortainly the worst thing Ellison has
written since his very carly days. The very fact that he included it in a keok
»f usually good, nccasionally cxcellent, and unquestionably important storics
simply shows that he doesn't kn~w how to ¢dit himsclf.

Duspite such blunders Deathbird Storics is highly recommended.

- e e e e

je» Reviewcr, Martin Morse aosters:

The Year's Best Horror Storics: Series III, ed. Richard Davis (DAW Books 7/75;
173 ppe; w1.25; cover by Michael Whelan).

"An iccbox packed with terrnr goodicsi! exclaims the back cover, whosc author
should te put in cold storage. We don't have an iccbox hore, but a book o»f horror
storics. Saeveral things have hapoenced to this scrics since its last number: Chris-
Lopher Lee has stoppad writing introductions for it; there is no prisr English pub-
licatisn (maybe they know something we don't?); and Davis has included five new
storios, statimg: ". . . this can -~nly incrcasc the chances for now writers in
this genre to appear in print.'" Let's sce how well they do.

(1) ®*Thc Whimper of Whipped Dogs", by Harlan £1lisn (GALLERY/Bad Mosn Rising,
'73): The iddgar-winning story about Beth O'Neill, sheltered Bemnington graduate,
why discovers the truth about life in dew York. Essentially moralistic and mystic,
the talc is saved by the iorce »f Ellison's writing and the shock »f Ellison ad-
vocating Social Derwini sm. i

(2) "The Man in the Underpass", by J. Ramscy Campbcll: Memorablc heights of
fear arc rcached in this talc about a str“ngc drawing in a Lond»n undcrpass and
the things done to children because of it

(3) “S.F.", by T.E.D. Kluin: Hers SF stands for sclective forgotfulness, as
citizens-in 2039 usc machines t~ crasc portins »f their memories to enjoy favorite
teolevision nrograms ~r books many times. The story is SF, and fairly gooc as SF,
but as a horror talc the "terrifying'" cending becesmes banal and unsatisfying.

(L) "Uncle Vlad", .by Clive Sinclair (TRANSATLANTIC REVIEJ, !'73): That ~1d
Transylvanian family wc love so well turns out to have doscendants who catch
butterflics, cat well, and engagce in biting remarks with young woman.

(5) "Judas Si-ry", by Brian M. Stablcford: Jack Queen King, famous rock star,
turns out to possess an an audicnce in more ways than one. Stableford is a good
writer, and given time I'm sure he'll writce some fine horror talcs, bocausce in
this onc cnce onc figures out what rock group Stableford is writing about, the
tale bocomes just another cheap gimmick yarn.

(6) "The Bousc of Cthulhu", by Brian Lumlcy (WHISPERS, '73): Zar-thuls the
Conqueror and his piratical crew land upon the Housce »f Cthulhu and arc swmmarily
blasted by His Loathly Lord, Cthulhu himsclf, who can't secom t» choew with his
mouth closcd.

(C-ont. next page)
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(7) "Satancsque!, by illan Weiss (FANTALSY LND TERROR, '7h): Incredibly bad
sludge about a hideous statuc which comes to lifc in a small town, with prodictable
rasults.,

(8) "Burger Croature", by Steve Chapman (Orbit 12, '72): An cxcellent tale
about a poor 1littlc creature, with hamburgors for muscle and ketchup £or blsod,
who only wantcd to hielp out around the fast-food storc where he lived.

(S) "Wake Up Dead", by Tim Stout: Kcllin, dircctor ~f psychiatry at an insane
asylum, invents a "dream projector" and tosts it out ~n a mass murdercr. It's
mad-scicntist schl~ck updated into mad-psychiatrist schlock, with the incvitable
rosults ("Oh, God! You've turned it up t5 full power!®); fun, but only mildly
terrifying.

(10} "Forget-Mc-Not", by Bernard Taylor: Sandra, a New Yorker, rents a room
where another mass murderer killed his victims in a spectacularly gory fashlon.
A god, moving yarn, toppud off with the use ~f wallpaper (or the lack »f it) a
a device to incite foar.

(11) "Halloween Story"™, by Grogort Fitz Gerald (BALTHUS, '73): It turns out
the Hallowecen tricksters decide to treat fhumsclves to the contents »f one lady's
house--right down t~ cating the houscl

(12) "Bid, vide, Wonderful “hrld®, by Charles E. Fritch (¥F&SF, '68): Hou o
creave a nighimare and how o cnd one.

(13) "fhe Taste of Your Love", by EZddy C. Rortin (from De ichtjaarliksc God, '71):
The best story in the book, about a vampire who mekes love by chawing women's nccks
ssountil hc mcots a woman who nceds lsve more then he.

The stories arc mostly unmemorablce; if one measurcs them »n an "ico-watcr
index! (Dacs the stary make your blosd turn to ice watcr?), I'd say tw> made my
blooad frecze, about threc H>r four acted like air-conditioning, an»thor threc or
four had no eficct, and the rest made the blood boil. If this book is really a
"year's best", then horror was in a bad state that year. But a "yocar's best" antho-
1l-ogy should stick to »~ne particular ycar, instead of roaming ar-und from 1968 to
1975 as this volumc does. Lack »f prior English publicati~n may have had eomething
to do with it; DAW brought the English volumc »f 1973, covering the 1972 sclectinns,
Sut in 1974. Davis has thus had to> combinc 1973 and 197L in onc volume. Ansther
deficicncy that Davis sh-ould correct is the lack »f any reports on horror movies
or horror novels of the past ycar; if Delap can scll his "Year's Best" roview to
F&SF, maybc hc can szll his movie wrapups t5 Davis? (That is, 1f he can take
anothcr version of Dracula's Castlc sn Horrsr Heights....)

Unless you're really a horrsr junkie, I'd recommend saving your mency on this
onc. But damn it, I want the scrics t> continue, tons! Hopefully next year American
writcrs 1ill know that Davis is buying horror storics and he'll get some new and
better stuff from both sides »f the stlantic. Ch, yces,and some advice to DAW--
throw out that tan suc-in-check blurb writer who disgraced the covers »f this

volume. "TER.OR TIME is herce again"...aaaghl

7. Rovicw Extracts.

Reviowoer, Michael Meorcock:
(NZJ STATESMLN 15/L/77; sent in by M.M. do*ster) Scicnce Fiction at Lorge, od.

Peter Nichalls (Go1lancz, & subitled, "i collection of essays by various hgnds
a%wut the 1ntpr§acb buwﬁuns 2%» ce %%ctioﬁ and Rcality"; ", % Ep almost all

(dver)
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the contributérs to the bock and I fecl embarrassed for themy thoy shuld have
known better than t- have taken part in this sorry symoosium. The three !'scien-
tists!’ rped in (the book reprints a scrics »f lectures delivered in 1975 at the
IC4i) arc Edward de Bono, John Taylor and Alvin T-ffler, who are all quitc as b-oring
and only superficially less confused than the majority »f the writers. Ursula K.
Le Guin's picce is possibly the most hypocritical, Harry Harrison's the most specific
about his oun work, Philip K. Dick's the most lunatic, Thomas ii. Disch's thc most
disappointing (since he's by far the bost writcr rupresented), Robort Sheckloy's is
the most bland (a2lthiugh blandness is what links many of them), John Brunnecr's the
most admirzble and ratisnal . . . arnd slan Garacr's the most honest. . . Peter
Nicholls is thc most confused. . M3 Moorcock's picce is mostly an cssay, rather
than a roview, bemoaning the "tiresome cxploitation" by those writcrs who as
Yeritics, compilers of old magazine covers, lecturers, writers »f historics--arc
all conspiring to c¢ncourage the stultification and s¢lf-conscisusncss so many of
them alrcady mourn'”; he goes on: "It will pass; the si genre will maintain its
adhercents, like the mystery, the western and the romance, but it alrcady has little
claim to be anything more than routine cscapist fiction whose main attractio-n is
in the familiarity of its tropes. The sooncr the test writers refusc to identify
thomselves with the fraternity . . . the sooner they can be treated as individual
writors of merit--as such writers used to be treated before what Alan Gorner calls
the !'shoddy ncologism! (sf) was coined £ar the convenicnce of timid publishers and
overworked literary oditors®),

Revicwer, J.G. Ballard:

(NEW STATIZSMAN 15/04/77; sent in by Wooster): Travelling Towards Spsilon: an
Anth~1~gy of French Scicnce Fiction, od. Maxim Jakubowski (New English Library,
Lh.95; . . . With the possible exception »f Japan, nowhere is sf now morc popular
than in France, and Maxim Jakubowskit!s anth-logy »f Fronch science fiction is -one
of the most interesting collections I have recad. Free on the one hand from any
nced to trick out thoir narratives unnccessarily, thanks t- the long Froench tra-~
dition »f cxperimental writing, and on the »ther from the less happy cffcects of
thp poiarisation botween -ld and new waves that divided British and American sf

en years ago, the French writors scum rvfr*shvngly ccicetic., . '35 The Martian
Inca by Ian Watson (Grllancz, 53.95; . . the third novel by Ian "Jatson, . . .
tho onLy British sf writcer of 1duas. . « Like /Bornard/ Wolfe, he writes a heady,
zost-filled prosc that whips up a frwtn 5f spcculation ab-ut anthrop»slcgy and
linguistics, vopolsgy, structuralism and astro-physics--in fact. aficr rcatine
Watson's novels one has the first dazed improssi-n that therc is virtuvelly nothing
that ficy aren't about. The Martian Inca follaws Watson's practice »f brlnblng
together in a complex metaphor two apparcntly unrolated ideas. . . /In 1t7 A huge
vision wnfslds »f the transformatisn »f man and his universe, subsumed within some
kind of transcendental goometry. Unremittingly inventive, the novel contains
supcrb descriptive writing within a ccascless flow of ideas"); Man Plus, by
Froderik Pohl (Gollancz; L3.75; ". . . Therc has always been a strong organic and
surrcalist clement in Pohl's flctlon, a scnsc 2f rcality suddenly skewing sideweys
into some visceral nightmarc, nowherc better shown than in his brilliant ncow novel
Man Plus. &n »bsession with man/machinc runs through much of Pohl's fiction, and
this novel is the story of an astronaut madificd in every concoivablce way to sur-
vive in the harsh conditinons +f the Martian 'surfacc. . . What is s» compelling and
unscttling about Pohl's vision is that hc roveals it to us from within the mingd
of the astronaut, s~ that we feel thesc oxtensisns to sight and touch, thought -
and mﬁvcmcnt, and the whole deformed and fluctuating world he perceives, arc com-
pletely normal. o« « all the way to the startling denoucment, ons is carricd al-ng
* by the totel rati-nality »f Pohl's nurratﬂvc. With~rut doubt, his besh novel since
The Space Merchants.,
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